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Libuse in Baroque Operas

La Libussa

Libretto: Flaminio Parisetti

First version: Clemente Monari
(Wolfenbuttel 1692)

Second version: Bartolomeo
Bernardi (Prague c. 1702—-1705)

Primislao, primo re di Bohemia
Giulio Cesare Corradi —

Tommaso Albinoni (Venice
1697)

Praga nascente
da Libussa, e
Primislao
Antonio Denzio
— pasticcio
(Prague 1734)
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Libussa queen of

Bohemia, in love with
Pribisla

Pribislao prince of the
Marcomans, in love with
Libussa, disguised as a
shepherd under the
name of Dorindo

\

IBUSSA.

Drama per Mufica

rapprefentarfi nel

TEATRO DUCALE

di
WOLFFENBUTTEL

Confacrato

Al Altex.2.a Serenisfima
del Sig

AUGUSTO

GUGLIELMO
Duca di Bronluicg Luneburgo, &c.

FLAMINIO PARISETTI c.d. c.
del Serenssfimo Sig.e Duca

ANTONIO ULERICO

di Bronf. Luneb. Wolffenb. &c.

In VZWOLFFENBUTTEL,
Per GASPARO GIOVANNI BISMARCK,
L' ANNO 1692,
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Primislao, primo re di Bohemia

libretto Giulio Cesare Corradi (Venice 1697)

Primislao first a peasant,
then a king of Bohemia

Libussa his wife

Primo Reé di Boemia
Drama per Mufica .

Da rapprefentar(i nel Teatro
di S. Cafliano

I’ Anno 1698.
DI GIVLIO CESARE CORRADI

| ——

CONSACRATO
AN Llyftrifs. {sn Ectellenti(s. Signor

GIACOMO RICARDI
SARGENTE GENERALE

Per la Sereniflima Republica
di Veneria nel
Leuante.

3R 3peade
Pepae HESE
IN VENETIA, M.DC XCVIL

Per il Nicolini .
Cen Liceuzade' Superioriye Priuilegio.

PRIMISL AO




Praga nascente da Libussa, e Primislao

libretto Antonio Denzio (Prague 1734)

Libussa, Queen of Bohemia

Primislao, Lord at Stadice,
considered a peasant who then
becomes king

PRAGA NASCENTEF

pa LIBUSSA, E PRIMISLAO
DRAMA

AlY

ALTEZZA 'REVERENDISSIMA
DI MONSIGNORE

ARCI-VESCOVO di PRAGA, &c.&c.

Alli
SERENISSIMO, E REVERENDISSIMI

VESCOVI DEL REGNO.
: ALLE LORQ ECCELLENZE
SUPREMO BURGRAVIO,

E TUTII LI REGII LUOGOTENENTI.
A sUA ECCELLENZA

IL SIGNOR |
GENERAL COMANDANTE DEL REGNO.
ET A TUTTA LA BEN NATA, & INCLYTA NOBILTA* BOEMA,

R, P. P. T, T.
Da
Antonio Denm umilmente dedicato, e compofto

E nel Teatro di Sua Eccellenza il Signor

FRANCESCO ANTONIO

Del Sac. Rom, Imp,

CONTE b1 SPORCK

Fatto magnificamente produrre

Nella Primavera dell’ Anno 1734.

Per wltima, & quinguagefima fessima delle [ue Produzziomi.
R oy — S E—

Stampato in Praga, apud Leopald Juann Kamenicky.
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Praga nascence — rare replics in Czech

' SCENA VI -

Primislgo, cheritorna dal Campo con I” Aritro . ¢ Giuven
- - ehi, leggendo un Libro con atreftzione, ei)ie'wm,

. | che gli va incontro fe ofa
Rimislao, moje milej # s

Pieckgae vitam, Zopak tu gelate v
Servo al rigor del mio deftin crudele.
Sednete.  Zete pit? Prim. NS, Div. Wasche Sdravi,

L]
Diey.

Pyim,
Diey,

ﬂ‘)‘.“! ‘t..-. J* ow T

Primislav, {0 mit den Plug , und Open gurud
tombf / ein Bud) mit AuFmerFfambEeitlefend und
- Diviera fo jhme mit Jredden entgegen gepet.
Diev. Primislav, ;mﬁg mileg .
Pitné witam. Co paf tu delate 2 |
Prim, Qe Diene der Schigfie meines graufahmen Sdhid Saals.
Diev. Sednite, Choete pit? Prim. Nein. Dieve Wajle Idram)
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Heinrich Eduard Joseph von
Lannoy: Libussa, Bbhmens erste
Konigin

Opera Plot: Law-abiding Libuse
Libretto: “[...] so sey es auch mit
dem Gesetze, dem der Furst wie

|II

der Unterthan gehorchen soll.
Musical Setting: A Magical Play
between Rossini and French Opera

The theatre banner (Theaterzettel) for the opera
Libussa, B6hmens erste Kbénigin in the Brno
Reduta on 8th February 1819; here, the opera is
announced as Libussa, Kénigin von Prags B6hmen
und Mahren, die Begriinderin

QeOeOGeoes s (M ¢ 1) Cuooescesgenmmnrs

Briainn

A ufer Abonnement.

Roniglid) = fadtifdhes MNationaltheater.
Hete ORontag den 3. Februay 1810
it blbcr Bewilligung

sum Vortheil des \,,ch 5 und Sdhanfpiclers
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Johann Ludwig Choulant: Libussa, Herzogin von Bohmen

A Poetic Attempt of a Promising Doctor

Opera Plot: Prophesying Libuse

Libretto: “Dann ist der Czechen Thron geschwungen,
Des Adlers Schwingen sind sein Schild;

lhm seid ihr schwesterlich verbunden,

Bis sich das Schicksal ganz erfullt.”

(,Then the throne of the Czechs shall become vacant.
The eagle’s wings will become your shield;

You will become bonded with them in a sisterly relation.
Until destiny is completely fulfilled. )
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Conradin Kreutzer
Libussa, Act 2, Scene 5 (Dobra), libretto (first version)

Dobra

Bald naht die Stunde,

Die heut’ das Volk zur Herzogswahl versammelt.

Und noch ist nicht die Furstin heimgekehrt!
Sie zog hinaus mit des Morgens erstem Strahl,
Vom aufgeregtem Herzen

Ruhelos getrieben!

Zu lange weillt sie schon,

Mit banger Sorge mich erfullend!

Wohl ahn' ich, was so machtig sie bewegt;

Ein gleich Gefuhl beherrscht auch mir das Herz!
Ein gleich Gefuhl! Was war’ es sonst?

Was fesselt mich an diesen Jungling?
Wachend, traumend denk’ ich nur ihn,

Und immer schwebt sein Bild mir vor der Seele!
Werd' ich ihn wiederseh’'n?

Ach unbekannt ist mir,

Woher er kam, wohin er ging!

Wohin soll ich mich wenden?

Wem dieses Leid vertrauen?

Dobra

Soon the hour shall come;

Today, people will gather for the choice of the duke.

And the duchess has not returned yet!
She left with the first morning sunshine,
Driven restlessly by her

agitated heart!

She has been gone for too long;

It fills me with anxious concern!

| might know what makes her so moved,;

The same emotion is controlling my own heart!
The same emotion! What else could it be?
What ties me to this young man?

Dreaming or awake, | think of him alone,

And his image keeps appearing on my mind
Will | meet him again?

| do not know

Where he came from and where he went!
Where to turn?

Who to confide in with my heartbreak?
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Conradin Kreutzer
Libussa, Act 2, Scene 5 (Dobra), libretto — continuation
(aria, printed version)

|Fest verschlossen, still im Herzen

Mul} ich tragen diese Schmerzen,
Tief und grof}!

Stumm dahin gegeben

Meinem Leiden,

Muld ich leben

Ohne Trost und Freuden,
Hoffnungslos!

O der wonnevollen Stunde,

Da den Holden ich erblickte,

Wie der Ton aus seinem Munde,
So verwandt, das Herz entzuckte!

Dal} ich ihn noch einmal sahe,
Selig war’ in seiner Nahe!
Schones Gluck!

O komm zuruck!

Tightly closed, quiet in the heart
| must keep my sorrows,

Deep and great!

Mutely surrendered

To my suffering,

| shall live

Without comfort and joy,
Without hope!

Oh, that delightful moment,

When | saw the handsome man,
How the voice came from his mouth,
So dear, the enchanted heart!

If only | were to see him once again,

| would be so delighted to be near him!

Beautiful happiness!
Oh, come back!
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Conradin Kreutzer, aria of Dobra (Act 2, Scene 5), score, manuscript, No.12
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Aus Libussa vonC Kreutzer,
ARITIA,

Cantabile. Felt verflfechltoflflfen £till im Her zen.
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onradin Kreutzer, aria of Dobra (Act 2, Scene 5)

111'
Allegro.
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Scéna druba.

Romnata Libuffing bjle o3dobend. ¥Yia prawe

ftrané odewfiene ofno.

Pdty rwngew.
gibuffe fama
(ftogjc u ofna upiend do dalky b[:bj}.

Beflté negebe — geffté ne ! — wiile bobhid

Geqi wywolila — gefité ne; cof abali geg —

Ha co tamo widjm? — PHa to on, ha to on!
(odegde od ofna, tquiebni.)

Stbo tu mau blahoft uphddne,
Eo tu néjné wybweétd?
CPle,. Tila tu ldffa widdne,
Gelo winfem opletd.
Fato ¢dfa -— to plefdnj —
Fa nowa milofti planj —
MWnadba placem aufend —
3ba mi bldba fauzend ?

(nagednaun pregde gegi tauba w radoft)

sitné fauzena gebno we obéti Bady,
Mne gif tuto puftota wijc nelefd ;

O, wemte celé blafenofti fi widdby —
dendm fama ldiffa genom blahe bd. }

FrantiSek Skroup, Libusin sriatek
[Libuse’s Marriage],
Act 3, Scene 5
(libretto: Josef Krasoslav Chmelensky,
Prague 1832)
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LIBUSE sama (stojic u okna upiend do dalky hled)

- Kdoz m1 vysvétli tu pohadku?
- Zdalo se m1, Zze nemoZno ani
~ Zit1 bez panovani,

a ted’ skoro az prahnu po dobé té,
v které mi bude brano!

Kmen mé pejchy v prach se sklani,
ja opoustim vlady chram,

kouzly tvé a ¢arovani

ted’ j1z, mocna Lado, znam.

Davas bolnou slast za slavu,

prosté rmze za zlato,

ja kofim se tvému pravu,
Jjimz mi viecko odnato!

(do dali oknem hledi)

~ Jesté nejede — jesté ne! — viile bohu
~ Jejz vyvolila — jesté ne; coZ zdali jej —
- Ha co tamo vidim? — Ha to on, ha to on!

(odejde od okna, touzebné)
Kdo tu mou blahost uhadne,
Co tu nézné vykveéta?

Hle, ¢1la tu laska vladne,
Celo vinkem opleta.

Tato ¢aka — to plesani —

Ta nova milosti plani —
Snaha pla¢em ouZzena —

Zda bl souzena?

LIBUSE dlone (standing at the window, gazing into
the distance)

Who will explain the tale to me?

It seemed 1mpossible

to live without reigning,

and now I almost crave the time

When I will hand it over!

The stem of my pride is bent 1n the dust,

I am leaving the temple of my reign,

Your magic and charms,

Oh, powertul Lada, now I know them.

You give aching delight for fame,

Plain roses for gold;

I bow to your right

That has taken everything from me!

(eazing into distance)

He is not arriving vet — not yet! — the will of the gods
Has chosen him — not yet; whether he —

Oh, what can I see there? — Oh, that 1s him, that 1s him!
(walks away from the window, longingly)

Who will guess my joy

That 1s gently blooming here?

See, lively love rules here,

The garland entwining the forehead.

This prospect — the joy —

The new flame of love —

The effort accomplished by crying —

,:Tt, fﬂ.t‘E? ot SR TN
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FrantiSek Skroup, Libusin sriatek,

Act 3, Scene 5,
cantabile

(missing in the printed libretto)
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FrantiSek Skroup, Libusin sriatek,

Act 2, Scene /

LibuSe.
MuUj kG vam kniZe vynajde Cech;
tam za horami na brehu ourodném

biliny ho najde. - Jdéte tam, voly on

strakatyma ore dvéma. Prut v ruce ma
z lisek. Jeho to kmene prut slavna.

Za zeleznym jisti bude stolem. - Nuz
nedlete, a za mym koném i plast, mou

i korunu vezmouce, se berte k rolim.




B Clarmetti

Fagotti

Libuse

Violoncello

B Clarinetti

Fagotti

Libuse

Violoncello

FrantiSek Skroup, Libusin sriatek, Act 2, Scene 7
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B Clarmett:

Fagotti

Libusge

Viohni

Violoncello

Violon

FrantiSek Skroup,

Libusin snatek, Act 2, Scene 7
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Bedrich Smetana, Libuse, Act 1, Scene 3

Vy slyseli jste pohanéni moje,
jak na mne lal, pred tvari naroda,
Ze jsem jen zenou nestatecnou v boji,

a bidny ten, kdo zené zezlo da!

You’ve heard his insults.
How he cursed me before my nation:

that | am but a weak woman who cannot fight,

that only a fool lets a woman rule!
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Bedrich Smetana, Libuse, Act 1, Scene 3

45 Libuse
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Josef Wenzig, the manuscript
libretto, Libuse
Act 3, Scene 1, Entrance 2
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B. Smetana (Josef Wenzig, Ervin Spindler),

Libuse
Act 3, Scene 1, ending

Libuse:

Ne, jiz nemohu se déle
zvlaste pak hnévati dnes,
ano srdce v blahu hyri,

v nitru chova jas a ples.
(Spéchajic k oknu)

On jde, on jde!

(VSichni mimo Libusi rychle v tu stranu,

odkud zvuky zaznivaji, odejdou.)

Vystup 2.

Libusi (sama):

Jesté nedohledny je oku dosavad,
nebot jej lidu oblily davy,

jak balvan viny zpénéné.

Avsak on jde, on jde!

Josef Wenzig,
Libusa’s Urtheilsspruch und Vermahlung
Dritter Aufzug, Scene 1., Auftritt 2.

Libusa (allein):

Nein, ich kann nicht langer zlrnen,
Zirnen nicht am heut’'gen Tag,

Wo mein Herz vor sel’'ger Wonne
Kaum zu fassen sich vermag!

Aber wird auch er verzeihen?

Denn von Eisen ist der Mann.

O ich will ihn zartlich flehen,

Und auch er verzeihet dann!

(Es lassen sich aus der Ferne die freudigen Tone eines
Marsches vernehmen. Libusa, zum Fenster eilend):

Er naht, er naht!

Noch kann ihn das forschende Auge

Nicht erspah'n,

Denn wie den Fels die rauschenden Fluthen,
Umwoget ihn des Volks Gemith.

Allein er naht, er naht, er naht!

Libuse:

No, I cannot be angry any longer,
especially today

when my heart 1s brimming with joy,
filled only with light and bliss!

He’s coming! He’s coming!

Scene 2.

(All except Libuse leave, following the noise.)
Libuse (alone):

He 1s coming!

(impatientiy)

He still remains hidden to my impatient eye,
crowds of people have surrounded him

like foaming waves.

But, he 1s coming! He is coming!
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Year 1897. Gustav Mahler (1860—-1911) triumphs over his predecessor Wilhelm Jahn (1835-1900).
Cartoon by Theo Zasche (1862-1922).

Year 1897. Mahler introduces a wind of change into the Vienna State Opera (Hofoper, Wiener Staatsoper). Director change.

(Humoristische Blatter, 17. 10. 1897)
https://mahlerfoundation.org/mahler/the-man/caricatures/

Operndirigent Wabler.
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https://mahlerfoundation.org/mahler/locations/austria/vienna/city-of-vienna/court-opera-hofoper
https://mahlerfoundation.org/mahler/locations/austria/vienna/city-of-vienna/court-opera-hofoper
https://mahlerfoundation.org/mahler/locations/austria/vienna/city-of-vienna/court-opera-hofoper
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Libussa, Clavier-Auszug
(arr. Oscar Straus)
Verlag Josef Weinberger
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Prophecy, adaptation of Ludwig Hartmann, versions

V. J. Novotny (1884)

Muj drahy narod Cesky neskona,

on hruzy vSechny slavn¢ prekona!

L. Hartmann (1897)

Bohmens Volk wird nie vergeh’n,
wird nach Kampf im Licht ersteh’n!

L. Hartmann
(po roce 1897)

Nie kann vergeh’n mein teures Bohmerland!
(begelstert)

Nie geht’s zu Grund! Fest wird es alle Schrecken
Einst glorreich iibersteh’n!

Nie kann vergehn mein teures Bohmerland!

(mit hochster Begelsterung)

Nie wird’s vergehn, stark wird’s der Zeiten Schrecken
glorreich tiberstehn!
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Friedrich Smetana: Libussa /
Ludwig Hartmann, deutsche

Bearbeitung

Lib

Lib.

Lib.

Bild VI. (Konigliche Burg in Prag in magischer Beleuchtung.)

con grand espress.
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Smetana’s Libuse on the Stage of
National Theatre before World
War |

Marie Sittova was Smetana’s first Libuse;
she sang the role until 1894
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RUzena Maturova sang Libuse from 1897 to 1910
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Anna Slavikova performed Libuse during the Kovarovic era alongside
RUzena Maturova and Ema Destinnova
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Ema Destinnova set the iconic form of the visual design of Libuse,

particularly with the photographs from Act 3 in a wedding dress with a wreath
of lime blossoms
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Destinnova invited her colleague
from the New York Metropolitan
Opera, the Algerian baritone
Dinh Gilly, to perform the role of
Pfemysl in a Prague staging
where she was starring as Libuse
(1913)
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Ema Destinnova: Knézna Libuse

[Princess Libuse], and Nastoleni

Libusino [Libuse’s Enthronement;
1923]

Photographic documentation of the
set design for the Nastoleni
LibuSino [The Enthronement of
Libuse] was published in the
periodical Svéetozor

SVETOZOR

SNASTOLENT LIBUSINO®, SCENA QD EMY DESTINNCOVE, HUDBA R, ZAMRZLY
<eiisdr R. Pelik, Vypravil I. Gotilieh
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“Listen to the fratricidal joys of the first Slavonic

homeland

|”

“Naslouchejte bratrovrazednym radovankam
prvotni slovanskeé vlasti
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Josef Berg, Obrazy z déjin naroda ceskeho
Tableaux from the History of the Czech Nation (1969)
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Thank you for your attention!
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