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Pro online pfipojeni a simultdnni tlumoceni referdt vyuzijte
aplikaci ZOOM.

V piipadé zdjmu o preklad si aplikaci Zoom Workplace stahnéte do
svého mobilniho telefonu. Pro Android je dostupnd v Google Play
a pro iOS (Apple) v App Store.

Pouzivejte prosim vlastni sluchdtka.

O odkazy/linky k online meetingiim s piekladem si zazddejte

na adrese david.faldynaOl@upol.cz (David Faldyna, ¢len
organiza¢niho tymu).

Po pfipojeni do online meetingu kliknéte ve spodni lité na ikonku
TRI TECEK (More). Z nabizené listy kliknéte na Interpretation
(ikonka Zemekoule).

Nisledné vyberte jazyk, ktery chcete poslouchat.

Abyste slyseli pouze hlas tlumo¢nika, kliknéte na Mute Original
Audio.

If you are interested in translation, please download the Zoom
Workplace app to your mobile phone. It is available for Android in
Google Play and for iOS (Apple) in the App Store.

Please use your own headphones.

For links to online meetings with translation, please contact
david.faldyna01@upol.cz (David Faldyna, member of the
organising team).

After joining the online meeting, click on the icon of THREE
DOTS (More) in the bottom bar. From the bar which appears,
click on Interpretation (the globe icon).

Then select the language you want to listen to.

To hear only the interpreter’s voice, click on Mute Original Audio.



Konferenci pofddd Katedra muzikologie Filozofické fakulty
Univerzity Palackého v Olomouci.

The conference is organised by the Department of Musicology,
Faculty of Arts, Palacky University in Olomouc.

%e

namasti - Z s,
Republiky R
Konyikt
/zrbQ Ma&?/;,
Horni & '{'°Va t
namésti & ‘a;
o~
Dolni £
namésti a KS°|er B "
en. Svobody vt
o
& S, . Kosmopauts
600,
/d
Adresy / Addresses:

Horni ndmeésti / Upper Square

Konvike / Palacky University Arts Centre: Univerzitni ndm. 225/3,

779 00 Olomouc

Koleje Generala Svobody / General Svoboda Dormitory: Smeralova

1122/12, 779 00 Olomouc
Vlakové nadrazi / Train station: Jeremenkova 103/23, 779 00
Olomouc

Konference se kona diky ptispévku od Nadace Cesky hudebni
fond.
Konferenci podpofil Stétni fond kultury CR.

The conference is made possible by a grant from the Czech Music

Fund Foundation.
The conference was supported by the State Cultural Fund of the
Czech Republic.
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Slovo ivodem / Introduction

Josef Suk (1874-1935), ktery oslavil v uplynulych dvou letech

150. vyro¢i narozeni a 90. vyro¢i amrti, patii ke kli¢ovym skladatelam
pielomu romantismu a moderny v ¢eské hudbé a t&i se v poslednich
tiech dekdddch zvy$enému zdjmu v zahrani¢i. Hodnota jeho tvorby
dovoluje fadit jej k vyjimeénym osobnostem a po bok tehdejsich
nejvéesich sttedoevropskych skladatell. Mezindrodni muzikologickd
konference josef Suk — mezi domovem a svétem, mezi obdivem a vitoky,

mezi Dvordkem, Mablerem a Martinii obohati odbornou literaturu

o Sukovi o cenné aktudln{ védecké vystupy, kterych doposud nebylo tolik,
kolik by odpovidalo osobnosti jeho vyznamu. Kromé bohaté skladby
konferenénich piispévkil se mohou ndvtévnici it na $tédry doprovodny
hudebni program.

Inspirativn{ setkdni nad dilem Josefa Suka Vdm pfeji

Josef Suk (1874-1935), who celebrated the 150th anniversary of his
birth and the 90th anniversary of his death in the past two years, is one
of the key composers at the turn of Romanticism and Modernism in
Czech music and has enjoyed increased interest abroad over the past
three decades. The value of his work permits him to be ranked among
exceptional personalities and alongside the greatest Central European
composers of the time. The international musicology conference josef’
Suk: Between Home and the World, between Admiration and Criticism,
between Dvotik, Mabler, and Martinii will contribute valuable, up-to-
date research findings to the scholarly literature on Suk which has thus
far been insufficient to reflect the significance of his legacy. In addition
to a rich line-up of presentations, visitors can look forward to a generous
accompanying music program.

We hope you find this exploration of Josef Suk’s work inspiring.

Jan Charypar (Nakladatelstvi JAMU, Brno)

Jiti Kopecky (Katedra muzikologie, Univerzita Palackého v Olomouci)
Jonas Héjek (Birenreiter Praha)

Marek Pecha¢ (Institut Bohuslava Martini, Praha a Katedra muzikologie,
Univerzita Palackého v Olomouci)

Jana Vojtéskovd (Ndrodni muzeum — Ceské muzeum hudby, Praha)
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Program / Programme

Pondéli 28. 9. 2026 / Monday 28 September 2026

17.00 soirée v 4triu Uméleckého centra UP (Konvikt)
Soirée at the Atrium of the Palacky University Arts
Centre (Konvikt)

17.00-17.30 koncert Olomouckého smy¢cového kvarteta /
Concert of the Olomouc String Quartet

Josef Suk: Meditace na starocesky chordil Svaty Viclave | Meditation
on the Old Czech Chorale “St. Wenceslas”, Op. 35a
Josef Suk: Kvartetni véta B dur | Quarter Movement in B-flar Major
Bedtich Smetana: Smyccovy kvartet ¢. 1 e moll ,,Z mého Zivota“/
String Quarter No. 1 in E Minor “From My Life”

2. Allegro moderato 2 la Polka

3. Largo sostenuto

Olomoucké smyccové kvarteto (¢lenové Moravské filharmonie
Olomouc) / Olomouc String Quartet (members of the Moravian
Philharmonic Olomouc)

Sabina Syrovétkova (1. housle / 1st violin)

Igor Kopyt (2. housle / 2nd violin)

Monika Pospisilova (viola)

Eliska Vl4cilova (violoncello / cello)

Privitani u¢astnika konference u sklenky vina a malého pohosténi
A welcoming for the conference participants accompanied by
a glass of wine and small refreshments



18.00-18.40 koncert détského péveckého sboru
CAMPANELLA / Concert of the CAMPANELLA
Children’s Choir

Jan Novik: Gloria

Antonin Dvotdk: Moravské dvojzpévy, op. 29: 3. Dyby byla kosa
nabré$end / Moravian Duets, op. 29: 3. The Slighted Heart

Antonin Dvotdk: Moravské dvojzpévy, op. 32: 7. Zajatd | Moravian
Duets, op. 32: 7. The Maid Imprisoned

Josef Suk: Deser zpévii, op. 15: 3. Spole¢ny hrob, 5. Divnd voda /
Ten Songs, op. 15: 3. Single Grave, 5. Miraculous Water

Bohuslav Martinti: Ceskd rikadla (Koneénd smrt — Zaviréni lesa
— HI4sdn{ pasacek — Mofena, Mofena — Vyndseni smrti) /
Czech Nursery Rhymes (Final Death — Closing of the Forest —
Shepherdesses Profession — Morana! Morana! — Exaltation of
the Death)

Otmar Mdcha: Hoj, hura, hoj

Jan Viéar: Gorale | Hillbillies

sbormistryné / choir directors: Jana Synkovd, Nikola Kovalovd
(Dvotik, Suk)
klavirni doprovod / piano accompaniment: Lena Pulchertovd, Eva

Stastnd (Suk)

Kaple Boziho T¢la, Umélecké centrum Univerzity Palackého
v Olomouci (Konvikt) / Corpus Christi Chapel, Palacky University
Arts Centre (Konvikt)



Utery 29. 9. 2026 / Tuesday 29 September 2026

8.30

9.00

zahdjen{ konference dékanem Filozofické fakulty
Univerzity Palackého v Olomouci doc. Mgr.

Janem Stejskalem, M.A., Ph.D., a organizdtory
konference / Conference opening by the Dean

of the Faculty of Arts at Palacky University in
Olomouc, Doc. Mgr. Jan Stejskal, M.A., Ph.D., and
the conference organisers

Kaple Boziho T¢la, Umélecké centrum Univerzity
Palackého v Olomouci / Corpus Christi Chapel,
Palacky University Arts Centre

tvodni predndska / keynote lecture

Ivan Blecha: Svét kolem roku 1900 pohledem
tvorby Gustava Mahlera / The World around 1900
as Reflected in the Works of Gustav Mahler

10.00-10.15 pauza / coffee break

B Konferencni blok I / Conference block |

Chair: Jan Charypar

10.15-10.35

10.35-10.55

Jana Vojtéskova: Nové akvizice sukovského fondu
v Nérodnim muzeu — Ceském muzeu hudby za
poslednich 20 let se zaméfenim na korespondenci
Sukovych ziki / New Acquisitions to the Suk
Collection at the National Museum — Czech
Museum of Music over the Past 20 Years with a
Focus on the Correspondence of Suk’s Students
Lenka Ktupkovd: Utvdfeni postaveni Josefa Suka
v ¢eské hudebni kultufe prvni republiky / The
Formation of Josef Suk’s Position in the Musical
Culture of the First Czechoslovak Republic



10.55-11.15

11.15-11.35

11.35-12.00
12.00-13.00

Viktor Velek: Recepce tvorby Josefa Suka na c¢esko-
-videnské hudebni scéné / The Reception of Josef
Suk’s Works on the Czech-Viennese Music Scene
Vlasta Reittererova: Jak byl Josef Suk pfijiman
ve Vidni jako skladatel / How Josef Suk Was
Received in Vienna as a Composer

diskuse / discussion

obéd / lunch

B Konferencni blok Il / Conference block Il

Chair: David Beveridge

13.00-13.20

13.20-13.40

13.40-14.00

14.00-14.20

14.20-14.45
14.45-15.00

Michael Beckerman: Shows of Skill, Shows of Art:
Suk in Los Angeles, Suk in Terezin / Projevy umu,
projevy uméni: Suk v Los Angeles, Suk v Tereziné
Jiti Kopecky, Veronika Vejvodovi: Otilie

Sukovi (rozend Dvofdkova) a Josef Suk, Zivot
mezi bulvdrem a fantazii / Otilie Sukovd (née
Dvordkovd) and Josef Suk: A Life between the
Tabloids and Fantasy

Ivana Kalina Tabak: ,,Vy jste mne vidy vedl,

snad i aniz jste sdm o tom védél.“ Sukiv vliv

na skladatelskou dréhu Bohuslava Martini /
“You have always guided me, perhaps without even
realizing it yourself”. Suk’s Influence on Bohuslav
Martint’s Career as a Composer

Katefina Nov4: ,,Variace na téma o vérném
piatelstvi“: Otakar Sourek a Josef Suk /
“Variations on the Theme of Loyal Friendship”:
Otakar Sourek and Josef Suk

diskuse / discussion

pauza / coffee break



15.00-15.40 Jaroslava Vernerova — klavirni recital /
Piano Recital
Josef Suk: Jaro | Spring, Op. 22a
1. Jaro / Spring
2. Vének / Zephyr
3.V ocekdvini / In Anticipation
4. Andante

5.V roztouzeni / Longing

Claude Debussy: Bergamskd suita | Suite bergamasque
1. Prélude
2. Menuet

3. Clair de lune
4. Passepied

Po absolutoriu
pardubické konzervatofe
ve tf{dé prof. Martina
Hrsela studovala
Jaroslava Vernerovi,
rozend Péchocovd,

v letech 1998-2003

na AMU v Praze

u prof. Ivana Moravce
(magisterské studium)

a nésledné do roku
2007 v doktorském
programu. Tématem

jeji disertace bylo klavirni dilo Leose Jandcka, jehoz kompletni sélovou

i komorni tvorbu také nahrala. Absolvovala mistrovské kurzy u Nelly
Akopian a postgradudlni studium na Royal College v Londyné. Je
vitézkou Mezindrodni Smetanovy klavirni soutéze (Hradec Kralové 1996)
a lauredtkou dalSich soutézi (Wroctaw 1995, Missouri 1998, Wales 2001).
Opakované vystupuje na festivalu Prazské jaro, mj. v rdmci cyklu Rudolfa
Firkusného (2020). Spolupracovala s pfednimi domécimi orchestry (CE
FOK, Filharmonie Brno aj.) i zahrani¢nimi télesy (Gunma Symphony
Orchestra, Royal Liverpool Orchestra aj.), v 1ét¢ 2009 vystoupila s BBC




Symphony Orchestra na festivalu PROMS v Londyné. Vénuje se téz

komorni hie jako ¢lenka Spring dua a Dvotdkova klavirniho kvarteta.
Sélové natocila CD pro francouzskou spole¢nost Praga Digitals

s Jand¢kovym klavirnim dilem, ocenéné CD CHOC, Tip Harmonie

a umisténé v Top 10 belgického rddia Classic. Dal$i nahrdvky u téze

spole¢nosti (Chopin—Schumann, Mozart) ziskaly mj. pét hvézd

Diapasonu. S Dvoifdkovym klavirnim kvartetem nato¢ila pro Supraphon

komplet Dvofékovych a Schumannovych klavirnich kvarteti, ocenény mj.

CD CHOC.

After graduating from the Pardubice Conservatory in the class of Prof.
Martin Hrsel, Jaroslava Vernerovd, née Péchocovd, studied at the Academy
of Performing Arts (AMU) in Prague under Prof. Ivan Moravec from
1998 to 2003 (master’s programme) and subsequently continued in the
doctoral programme until 2007. The subject of her dissertation was the
piano works of Leo$ Jandéek, whose complete solo and chamber works
she also recorded. She attended masterclass with Nelly Akopian and
completed postgraduate studies at the Royal College of Music in London.
She is the winner of the International Smetana Piano Competition
(Hradec Kralové, 1996) and a laureate of other competitions (Wroctaw,
1995; Missouri, 1998; Wales, 2001). She has often performed at the
Prague Spring Festival, including as part of the Rudolf Firkusny series
(2020). She has collaborated with leading Czech orchestras (Czech
Philharmonic, Prague Symphony Orchestra FOK, Brno Philharmonic,
etc.) as well as international ensembles (Gunma Symphony Orchestra,
Royal Liverpool Philharmonic Orchestra, etc.); in the summer of 2009,
she performed with the BBC Symphony Orchestra at the BBC Proms

in London. She is also an active chamber musician as a member of the
Spring Duo and the Dvordk Piano Quartet.

As a soloist, she recorded a CD for the French label Praga Digitals
featuring Jandc¢ek’s piano works; the album received the CD CHOC
award and a “Tip Harmonie” recommendation and was ranked in the
Top 10 by Belgian radio station Classic. Other recordings with the same
label (Chopin—Schumann, Mozart) have received, among other accolades,
a five-star rating from Diapason. With the Dvotdk Piano Quartet she
recorded the complete piano quartets of Dvordk and Schumann for
Supraphon, a recording that was awarded the CD CHOC, among other
honours.

10



B Konferencni blok Il / Conference block IlI

Chair: Michael Beckerman

16.00-16.20 David Beveridge: Radiiz, Mahulena a Antonin /
Raduz, Mahulena, and Antonin

16.20-16.40 Jonds Héjek: Ke kritické edici Pohddlky léta | On
the Critical Edition of A Summer’s Tale

16.40-17.00 Brian S. Locke: What Jankélévitch Heard:
Listening for Silence in Suk’s and Novik’s Piano
Music / Co zaslechl Jankélévitch: Hled4ni ticha
v klavirni tvorbé Suka a Novika

17.00-17.20 Judith Fichler: Zivotem a snem: Suk’s Path
to Direct Communication in the Context of
His Era / Zivotem a snem: Cesta Josefa Suka
k bezprostfedni komunikaci v kontextu jeho doby

17.20-17.45 diskuse / discussion

17.45-18.00 pauza / coffee break
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18.00-18.40 Karl-Andreas Kolly — klavirni recital /

Piano Recital

Josef Suk: Zivotem a snem | Things Lived and Dreamt, Op. 30

1.

12

S humorem a ironii, misty rozdurdéné / With Humour and
Hyperbole, in Places Annoyed

Neklidné a nesméle, bez silnéjstho vyrazu / Restless and Shy,
without Very Strong Expression

Tajemné¢ a velmi vzdusné / Mysterious and Very Airy
Zamyslen¢, pozdéji stile vybojnéji / Contemplative, Later
Increasingly Aggressive

,K uzdraveni mého syna.“ Klidné, s hlubokym citem / “For
My Son’s Recovery”. Calm, with Deep Feeling

S vyrazem tiché, bezstarostné veselosti. Touzebné a snivé /
With Quiet, Carefree Cheer. Yearning and Dreamy
Jednoduse, pozdéji s vyrazem drtivé moci / Simple, Later with
Crushing Power

Jemné, svitorné / Delicate, Warbling

Sepotavé a tajemné / Whispering and Mysterious

. wZapomenutym roviim v koutku hibitova kiec¢ovického.”

Snivé / “To the Forgotten Graves in a Corner of the Kfecovice

Cemetery”. Dreamy




Karl-Andreas Kolly se narodil v roce 1965 v Churu (Svycarsko), studoval
u Hanse Schickera v Curychu, v rdmci mistrovského kurzu Karla Engela
v Bernu a u Mieczystawa Horszowského v Lucernu. Vystupuje po celé
Evropé, v Japonsku, Ciné, Australii a USA. Spolupracoval s Orchestrem
Tonhalle v Curychu, s Basilejskym a Bernskym symfonickym orchestrem,
s Orquestra Sinfonica de Barcelona, se Slovenskym rozhlasovym
symfonickym orchestrem a mnoha dal$imi. Kolly nahral vice nez 100 alb.
Mezi nimi jsou: Goldbergovy variace, Dobte temperovany klavir I a II

a kompletnf suity J. S. Bacha. Kompletni etudy, balady, nokturna,
polonézy a mazurky Chopina. Mnoho dél Liszta, Mendelssohna,
Schumanna, Debussyho a Suka. Klavirni koncerty Skrjabina, Glasunova,
Eugena d’Alberta, Franze Schmidta a Busoniho. S télesem Trio Novanta
nahral kompletni klavirni tria Brahmse a Francka. Karl-Andreas Kolly

je profesorem na Univerzité¢ uméni v Curychu a po Evropé, Asii a Jizni
Americe vede mistrovské kurzy.

Born 1965 in Chur (Switzerland), Karl-Andreas Kolly studied with

Hans Schicker in Zurich, in Karl Engel’s masterclass in Bern and with
Mieczystaw Horszowski in Lucerne. He performs all over Europe, in
Japan, China, Australia and the USA. He played with the Tonhalle
Orchestra Zurich, the Basel and the Berne Symphony Orchestra, the
Orquestra Sinfonica de Barcelona, the Slovak Radio-Symphony and
many others. Kolly recorded more than 100 albums. Among them are

the following: The Goldberg Variations, the Well-Tempered Clavier I &
II and the complete suites of J. S. Bach; the complete etudes, ballades,
nocturnes, polonaises and mazurkas of Chopin. Many works of Liszt,
Mendelssohn, Schumann, Debussy and Suk; the piano concertos of
Scriabin, Glazunov, Eugen d’Albert, Franz Schmidt and Busoni. With the
Trio Novanta he recorded the complete piano trios of Brahms and Franck.
Karl-Andreas Kolly is professor at the Zurich University of the Arts and
gives masterclasses in Europe, Asia and South America.
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Streda 30. 9. 2026 / Wednesday 30 September 2026

B Konferencni blok IV / Conference block IV
Chair: Jifi Kopecky

8.30-8.50

8.50-9.10

9.10-9.30

9.30-9.50

9.50-10.15
10.15-10.30

Marek Pechad: Jan Lowenbach a Josef Suk: Stopy
spolupréce / Jan Lowenbach and Josef Suk: In the
Footsteps of Their Collaboration

Ludmila Pefinovad: Oskar Nedbal a Josef Suk /
Oskar Nedbal and Josef Suk

Markéta Kratochvilovd: Josef Suk a Otakar
Ostréil / Josef Suk and Otakar Ostr¢il

Jan Dewilde: Josef Suk and the Bohemian String
Quartet in the Low Countries / Josef Suk a Ceské
kvarteto v Nizozemi

diskuse / discussion

pauza / coffee break

B Konferencni blok V / Conference block V

Chair: Jonas Héjek
10.30-10.50 Martina Stratilkovi: Sondtova forma v rané

10.50-11.10

11.10-11.30

11.30-11.50

14

komorni tvorbé Josefa Suka / Sonata Form in
Josef Suk’s Early Chamber Music

David Thurmaier: Return and Transformation in
the Scherzo of Suk’s Asrael Symphony | Névrat

a transformace ve scherzu Sukovy symfonie Asrael
Jan Charypar: Otdzka Sukova impresionismu se
zvld$tnim zietelem k Pobddce léta | The Question
of Suk’s Impressionism, with Particular Attention to
A Summer’s Tale

Petr Vacek: Varhany v kompozicich Josefa Suka —
s6lové skladby, transkripce, soucdst orchestru /
The Organ in the Works of Josef Suk—Solo Pieces,

Transcriptions, and as Part of the Orchestra



11.50-12.15 diskuse / discussion

12.15

Slavnostni zakonéeni konference / Formal closing
of the conference
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Uéastnici konference a anotace prispévki

Conference Participants and Abstracts of Papers

Michael Beckerman: Shows of Skill, Shows of Art: Suk in Los
Angeles, Suk in Terezin / Projevy umu, projevy uméni: Suk v Los
Angeles, Suk v Tereziné

This paper looks at two venues, the 1932 Olympics in Los Angeles

and the Terezin Camp in 1944. In the former, music and the arts more
broadly became part of a contest (in which Suk wins a silver medal),
ostensibly mirroring the kind of contest we encounter in gymnastics

or a footrace. Twelve years later, Suk’s music, including his Olympic
march, plays an altogether different role. Far from the fields of play in
Los Angeles, references to his music in Terezin allow us to explore some
differences between shows of skill and shows of art.

Tento prispévek sleduje dvé scény: olympijské hry v Los Angeles roku 1932
a koncentra¢n{ tébor Terezin v roce 1944. V prvnim piipadé se hudba

a uméni v $ir$im smyslu staly souddsti soutéZe (v niz Suk ziskal stfibrnou
medaili), coz zd4nlivé odrézelo typ soutéze, s jakou se setkdvdme napiiklad

v gymnastice nebo v béhu. O dvandct let pozdéji hraje Sukova hudba,
véetné jeho olympijského pochodu, zcela odli$nou roli. Daleko od sportovist
v Los Angeles ndm odkazy na jeho hudbu v Tereziné umoziiuji prozkoumat
nékteré rozdily mezi projevem lidského umu a projevem uméni.

Michael Beckerman is Dean of The UCLA Herb Alpert School of Music.
He has written many studies and several books on Czech music topics,
for instance Jandcek and His World (Princeton, 2004), Jandcek as Theorist
(Pendragon Press, 1994), and Martinit’s Mysterious Accident (Pendragon,
2007). He has also written articles on subjects such as Mozart, Brahms,
film scoring, music of the Roma (Gypsies), exiled composers, and music
in the camps. He is a recipient of medals from the Leo§ Jandc¢ek Society,
the Antonin Dvoftdk Society, the Bohuslav Martintt Foundation, and the
Ministry of Culture of the Czech Republic, and is also a Laureate of the
Czech Music Council; he has twice received the Deems Taylor Award. In
2014, Beckerman received an honorary doctorate from Palacky University
in Olomouc.
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Michael Beckerman je dékanem Herb Alpert School of Music pfi
Kalifornské univerzité v Los Angeles (UCLA). Je autorem mnoha studif
a nékolika knih s ¢eskou hudebni tematikou, naptiklad jandcek and His
World (Princeton, 2004), Jandcek as Theorist (Pendragon Press, 1994)

a Martinits Mysterious Accident (Pendragon, 2007). Napsal také ¢linky
o Mozartovi, Brahmsovi, filmové hudbé, romské hudbé, exilovych
skladatelich a hudbé v koncentra¢nich tdborech. Je nositelem medaili
Spole¢nosti Leose Jandcka, Spole¢nosti Antonina Dvordka, Nadace
Bohuslava Martinti a Ministerstva kultury CR, lauredtem Ceské hudebni
rady a dvakrdt obdrzel cenu Deems Taylor Award. V roce 2014 obdrzel
Beckerman cestny dokeordt Univerzity Palackého v Olomouci.

Michael Beckerman, UCLA Herb Alpert School of Music
mike.beckerman@gmail.com

David R. Beveridge: Radtiz, Mahulena a Antonin / Raduiz,

Mahulena, and Antonin

V roce 1932 Josef Suk fekl o své hudbé z let 1897-1898 k Zeyerové
pohddkové hie Radiiz a Mahulena, e se v ni ,nadel”: ,toto dilo pisobilo
na mou tvorbu po celou fadu let. Netusil jsem ovSem, Ze motiv ldsky,
motiv smrti“ v této hudbé ,,budou mne provézet v dobé uméleckého zrani
az do konce". Také si vzpomnél: ,,pracoval jsem na dile [...] v misté letniho
pobytu Dvofdkova na Vysoké“. Tolik je celkem dobfe zndmo. Uz ponékud
méné rozsifeno je to, co napsal Suk v roce 1921: ,Myslel jsem dfive, ze
hudba k Rad. a Mahulené podléhd vlivu Dvotdkovu, ale dnes soudim
jinak.®

Ze Dvoték ovlivnil hudbu k Radtzovi je nesporné. Médme dokonce
zprdvy o jeho konkrétnich rad4ch, které Suk pfijal. A vliv Dvotdkovy
tvorby? Bézné se tvrdi, Ze Radiiz prozrazuje takovy vliv, ale skoro nikdy
se neuvadi konkrétni hudebni rysy jako diikaz. A pokud vim, jen Zdenék
Sédecky upozornil na néjaky vztah Radiize k tém Dvotdkovym skladbdm,
kde by ¢lovék snad nejvice ocekdval inspiradni zdroj: symfonickym
bdsnim podle Erbena — skladbdm napsanym krdtce pted Radsizem, také
pohddkovym, které Suk skoro urcité znal. Ani Sddecky se viak nezminuje
o konkrétnich hudebnich vlastnostech.
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Ve svém piispévku se pokusim pfedvést pravé takové hudebni rysy,
které spojuji, ale také oddéluji Radiize od zminénych Dvoidkovych dél.
Ale také nazna¢im (snad jako prvni?) vztah mezi Radiizem a pohddkovymi
skladbami, které Dvot4k napsal pozdéji: operami Cert a Kdca, Rusalka
a (¢dstecné) Armida — s tim, Ze skladatelsky vliv nemusel byt jen
jednosmérny.

In 1932 Josef Suk said of his music for Zeyer’s fairy-tale play Radiiz
and Mahulena, composed in 1897-1898, that he had “found himself”
in it: “This work influenced my creative output for many years. I had
no idea, however, that the motives of love and death” in this music
“would accompany me in the period of my artistic maturation to the
very end.” He also recalled: “I worked on this music [...] in the place of
Dvordk’s summer residence in Vysokd.” This much is fairly well known.
Somewhat less widely disseminated is something Suk wrote in 1921:

“I used to think that the music for Radtiz and Mahulena was heavily
influenced by Dvordk, but today I think otherwise.”

That Dvorék influenced the music for Radiiz is indisputable. We
even have reports of specific advice he gave that Suk accepted. And the
influence of Dvoidk’s works? It is commonly claimed that Radiiz reveals
such an influence, but specific musical features are almost never cited as
evidence. And to my knowledge only Zdenék Sddecky has pointed out
any connection between Radriz and those Dvotdk compositions where
one might most expect to find a source of inspiration: the symphonic
poems based on Erben—works written shortly before Radsiz which Suk
almost certainly knew, also in the nature of fairy tales. Yet even Sddecky
does not mention specific musical traits.

In my presentation I shall attempt to demonstrate particular musical
features that connect Suk’s Radiiz music to the aforementioned works by
Dvordk, but also features that distinguish it from them. I will also suggest
(perhaps as the first?) a relationship between Radtz and the fairy-tale
compositions Dvofdk wrote later: the operas 7he Devil and Kate, Rusalka,
and (in part) Armida—indicating that the compositional influence did
not necessarily flow only in one direction.

Americky muzikolog David R. Beveridge %ije od roku 1993 v Cesku, kde
pracuje na volné noze jako badatel, spisovatel a piileZitostny pfedndsejici,
specializujici se na Zivot a dilo Antonina Dvofdka. Po mnoho let byl také
velmi aktivni jako piekladatel. Jeho odborné ¢ldnky byly publikoviny
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v Americe, Cesku, Anglii a Némecku. V roce 1996 redigoval a podilel

se jako autor na sborniku eseji Rethinking Dvordk: Views from Five
Countries. V roce 2012 vydal knihu Zdenka a Josef Hldvkovi, Anna

a Antonin Dvotdkovi: Pratelstvi dvou manzelskych pdrii a jeho plody v Ceském
a svétovém uméni o Dvotdkovi, jeho piiteli Josefu Hldvkovi (vyznamném
Ceském architektu, staviteli a filantropu) a jejich manzelkdch. Prévé letos,
v roce 2026, vysla jeho kniha Dvofdk and England: ‘a man, whose heart
sticks to all what is Englisch’. Od roku 2013 pisobi jako muzikologicky
poradce festivalu Dvotdkova Praha.

American musicologist David R. Beveridge has been living in Czechia
since 1993, working as a freelance researcher, writer, and occasional
lecturer specializing in the life and work of Antonin Dvorék. For many
years he was also very active as a translator. His scholarly articles have
been published in America, Czechia, England, and Germany. In 1996 he
edited and contributed to a collection of essays titled Rethinking Dvordk:
Views from Five Countries. In 2012 he published the book Zdenka a Josef
Hldvkovi, Anna a Antonin Dvordkovi: Pritelstvi dvou manzelskych pdril

a jeho plody v Ceském a svérovém uméni [Zdenka and Josef Hlavka, Anna
and Antonin Dvoidk: The Friendship Between Two Married Couples

and Its Impact on Czech and World Art] — about Dvotdk, his friend Josef
Hlavka (outstanding Czech architect, builder, and philanthropist) and
their wives. His book Dvordk and England: ‘a man, whose heart sticks to all
what is Englisch’was published in 2026. Since 2013 he has been serving as
musicological advisor to the Prague Dvordk Festival.

David R. Beveridge, nezdvisly badatel / independent researcher
davbeve@gmail.com

Ivan Blecha: Svét kolem roku 1900 pohledem tvorby Gustava
Mabhlera / The World around 1900 as Reflected in the Works of
Gustav Mahler

Gustav Mahler byl v mnoha ohledech zvlastni umélecky zjev: mél vyborny
piehled o filozofii a zajimal se o déni kolem sebe; inicioval ndstup tzv.
yatondlni hudby*, i kdyZ sdm zistal spiSe konzervativni; pochdzel ze

zvla3t inspirativnich kondin Rakousko-Uherska, kde se misila tradice

19


mailto:davbeve@gmail.com

Ceskd, némecka a zidovskd; prozival zvldstni obdobi vyvoje Evropy —

zrod industridlni spole¢nosti, vycerpdni osvicenskych idedlt a obavy

z budoucnosti. Doba byla diky tomu plnd rozporti. Poprvé mohli obycejni
lidé uZivat nejnovéjsi technické vymozenosti, které ulehéovaly Zivot
(elektfinu, letadla, telefon, gramofon, rentgen, film), ptes vyprdzdnény
absolutismus se dafilo prosazovat zakladni lidsk4 prdva, na vzestupu bylo
postaveni Zen a vlddla piekvapivé velkd svoboda umélecké tvorby, coz
doklddala pravé Viden. A ptece za nékolik let doslo ke stradlivé vdle¢né
katastrofé... Mahler diky své neobycejné sensibilité a opravdovosti

v umélecké tvorbé dokdzal své dobé rozumét 1épe nez jini a ptedjimat to, co
se jesté snadno prehlédlo. Proto je jeho dilo tak zvldstni, proto mu mnozi
nerozuméli, a proto paradoxné mnohem vice oslovuje nasi generaci, pro
kterou jsou uz ony tehdy teprve tusené rozlomy skute¢nosti. Pfedndska se
pokus{ na nékterych vybranych kulturnich a ideovych problémech ukdzat,
jakym zvld$tnim zptisobem je dokdzal Mahler vstfebdvat a rozpracovévat.
Nabizeji se zde ke konfrontaci otdzky po povaze ptirody a po nasem pristupu
k nf v sou¢asné technické epose, kterd se také zra¢i v konfliktech mésta

a venkova, po postaveni ¢lovéka v pfirod¢, zvldsté s ohledem na Mahlertv
zdjem o filozofii Friedricha Nietzscheho, po roli Zenstvi, ale také zdravi

a nemoci, po podobdch zboznosti ve svété, z néhoz pomalu mizi bozi, po
zvla$tnim fenoménu stfedni Evropy, ktery pfekracoval tizce naciondlni
pohled na svét, doptéval porozuméni pfirozenému svétu a inspiroval k zépasu
s dobovou byrokracif a uniformizaci, ¢asto i za pomoci ironie ¢i grotesky.

Gustav Mahler was, in many ways, a unique artistic figure: he had an
excellent grasp of philosophy and took an interest in the world around him;
he pioneered the emergence of so-called “atonal music”, even though he
himself remained rather conservative; he came from a particularly inspiring
region of Austria-Hungary, where Czech, German, and Jewish traditions
intermingled; he lived through a unique period in Europe’s development—
the birth of industrial society, the exhaustion of Enlightenment ideals,

and fears about the future. As a result, the era was full of contradictions.
For the first time, ordinary people could enjoy the latest technological
advancements that made life easier (electricity, acroplanes, the telephone,
the phonograph, X-rays, film); despite the hollowed-out absolutism, basic
human rights were being asserted; the status of women was on the rise;

and there was a surprisingly high degree of freedom in artistic creation, as
evidenced by Vienna itself. And yet, within a few years, the catastrophe

of a terrible war struck... Thanks to his extraordinary sensitivity and
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authenticity in his artistic work, Mahler was able to understand his era
better than others and to anticipate what was still easily overlooked. That

is why his work is so unique, why many did not understand him, and

why, paradoxically, it resonates far more deeply with our generation, for
whom those ruptures—which were only just beginning to be sensed back
then—are now a reality. This lecture will attempt to demonstrate, through
a selection of cultural and ideological issues, the unique way in which
Mabhler was able to absorb and explore them. This invites a confrontation
with questions regarding the nature of the natural world and our approach
to it in the current technological age—a conflict also reflected in the
tensions between city and countryside—as well as the place of humanity
within nature, particularly in light of Mahler’s interest in the philosophy of
Friedrich Nietzsche, the role of womanhood, as well as health and illness;
the forms of piety in a world from which gods are slowly disappearing; and
the unique phenomenon of Central Europe, which transcended a narrowly
nationalistic worldview, fostered an understanding of the natural world,
and inspired a struggle against the bureaucracy and standardization of the
time—often with the aid of irony or the grotesque.

Ivan Blecha vystudoval obor filozofie-historie na Univerzité Karlové

v Praze v letech 1976-1981, v roce 1992 ziskal titul CSc., v roce 1997
docenturu a v roce 2004 profesuru. V soucasnosti je profesorem na
Katedfe filozofie Filozofické fakulty Univerzity Palackého v Olomouci,
kde piisobi od roku 1991. V letech 1998-2014 byl i jejim vedoucim.
Zaméfuje se pfedev$im na fenomenologii a filozofii 20. stoleti.
Fenomenologii se snaz{ uplatriovat jako metodu popisu redlného

svéta, jako vhodny prostfedek ke konfrontaci s nékterymi soucasnymi
filozofickymi sméry (s analytickou filozofif &i postmodernou)

a k produktivni exkurzi do ptibuznych disciplin, pfedevsim do estetiky.
Publikace: Husserl (1996), Jan Patocka (1997), Fenomenologie a kultura
slepé skvrny (2002), Edmund Husserl a Ceskd filosofie (2003), Promény
Jfenomenologie (2007), Aisthetische Welt (2017), Prostory zjevnosti. Dilo ve
strukture svéta (2018), Byti a svét. Heidegger v kontextu (2019) a Ddvné
znéni. Klopytini s Gustavem Mahlerem (2025).

Ivan Blecha studied philosophy and history at Charles University in
Prague in 1976-1981, received his CSc. degree in 1992, associate
professorship in 1997, and professorship in 2004. He is currently

a professor at the Department of Philosophy of the Faculty of Arts of
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Palacky University in Olomouc, where he has worked since 1991. He
was also its head in 1998-2014. He focuses mainly on phenomenology
and 20th-century philosophy. He tries to apply phenomenology as

a method of describing the real world, as a suitable means of confronting
some contemporary philosophical trends (analytic philosophy or
postmodernism) and for a productive excursion into related disciplines,
especially aesthetics. Publications: Husserl (1996), Jan Patocka (1997),
Fenomenologie a kultura slepé skvrny [Phenomenology and the Culture of
the Blind Spot] (2002), Edmund Husserl a ceskd filosofie [Edmund Husserl
and Czech Philosophy] (2003), Promény fenomenologie [ Transformations
of Phenomenology] (2007), Aisthetische Welt [Aesthetic World] (2017),
Prostory gjevnosti. Dilo ve struktuse svéta [Spaces of Manifestation.

A Work within the Structure of the World] (2018), By a svér. Heidegger
v kontextu [Being and the World. Heidegger in Context] (2019) and
Ddvné znéni. Klopytdani s Gustavem Mahlerem [Ancient Sound. Stumbling
with Gustav Mahler] (2025).

Ivan Blecha, Katedra filozofie, Filozofickd fakulta Univerzity Palackého
v Olomouci
ivan.blecha@upol.cz

Jan Dewilde: Josef Suk and the Bohemian String Quartet in the
Low Countries / Josef Suk a Ceské kvarteto v Nizozem{

Around the turn of the 20th century, the Bohemian String Quartet was
very popular in the Netherlands and Belgium. Their concert tours of major
concert halls were well attended and received a lot of attention in the press.
Music journalists attempted to describe the specific sound of the Quatuor
Bohémien or Quatuor Tschéque, as the quartet was usually referred to in
(mainly French-language) magazines and newspapers. In Belgium, the
qualities of the quartet were mainly compared to those of the Quatuor
Ysaye. This paper provides an overview of the repertoire performed (in
comparison with other national and international quartets) and of its
reception and appreciation by music critics. In addition, it also examines the
dissemination and reception of Josef Suk’s oeuvre in the Low Countries.
This is part of a broader study of the cultural and musical contacts
between Flanders and the Czech Republic, two regions that had many

22



affinities due to their struggle for cultural autonomy. This contribution
is based on extensive source research of contemporary press, archives of
concert organisations and personal documents.

Z potatku 20. stoleti se Ceské kvarteto té&ilo v Nizozemsku a Belgii velké
oblibé. Jeho koncertn{ turné po vyznamnych koncertnich silech se mohla
pysnit vysokou ndvstévnosti a vzbuzovala velky zdjem tisku. Hudebni
publicisté se pokouseli popsat specificky zvuk charakeeristicky pro
»Quatuor Bohémien® ¢i ,,Quatuor Tschéque®, jak bylo kvarteto obvykle
oznadovino v (pfevdzné frankofonnich) ¢asopisech a novindch. V Belgii
byly kvality kvarteta srovndvany pfedev$im s kvalitami Quatuor Ysaye.
Tento piispévek poskytuje piehled provddéného repertodru (ve srovndni
s jinymi ndrodnimi i mezindrodnimi kvartety) a jeho pfijeti a hodnoceni
hudebnimi kritiky. Kromé toho se zabyva také rozsifenim a recepci dila
Josefa Suka v Nizozemsku a Belgii.

Piispévek vznikl jako souddst Sirstho vyzkumu kulturnich
a hudebnich kontaktt mezi Flandrami a Ceskou republikou, dvéma
regiony, které mély mnoho spole¢ného diky svému boji za kulturn{
autonomii. Vychdz{ z rozsdhlého pramenného vyzkumu dobového tisku,
archivii koncertnich organizaci a osobnich dokumentt.

Jan Dewilde studied musicology at the KU Leuven and wrote a thesis on
the Flemish composer Jules Falck (1881-1959). For more than ten years he
worked for Flemish Radio and Television, where he was television producer
of music documentaries and concerts. He publishes on Flemish music, and
on musical heritage and libraries. Currently, he is working on a biography
of composer Peter Benoit (1834-1901). Furthermore, he is an editor for

a series of sheet music, 7he Flemish Music Collection (Repertoire Explorer), at
Musikproduktion Héflich in Munich. Since 1998, Dewilde has been the
co-ordinator for the Study Centre for Flemish Music, a post he combines
with his work as a head librarian at the Royal Conservatoire Antwerp (AP
University College) since 2006. Dewilde is a member of the Royal Flemish
Academy of Belgium for Sciences and Arts.

Jan Dewilde vystudoval hudebni védu na KU Leuven a napsal
diplomovou prici o vldmském skladateli Julesi Falckovi (1881-1959).
Vice nez deset let pracoval pro VIdmsky rozhlas a televizi, kde byl
televiznim producentem hudebnich dokumentii a koncerti. Publikuje
o vldmské hudbé¢, hudebnim dédictvi a knihovnich. V soucasné dobé
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pracuje na biografii skladatele Petera Benoita (1834-1901). Kromé
toho se jako hudebni editor podili na sérii 7he Flemish Music Collection
(Repertoire Explorer) v nakladatelstvi Musikproduktion Héflich

v Mnichové. Od roku 1998 je Dewilde koordindtorem Centra pro
studium vldmské hudby, coz od roku 2006 kombinuje se svou praci
vedouciho knihovny na Kralovské konzervatofi v Antverpach. Je také
¢lenem Kralovské vldmské akademie véd a uméni v Belgii.

Jan Dewilde, Study Centre for Flemish Music
jan.dewilde@ap.be

Judith Fiehler: Zivotem a snem: Josef Suk’s Path to Direct
Communication in the Context of His Era / Zivotem a snem: Cesta
Josefa Suka k bezprostfedni komunikaci v kontextu jeho doby

Suk’s compositional language has been extensively studied in Czech
musicology. Nevertheless, not much has been written about his awareness
of the international contemporary repertory and its composers, or the
impact of his lifelong experience as a performer, notably the forty years
that he was second violinist of the Czech Quartet. This paper seeks to
understand the implications of his daily interactions with sound itself
under those conditions, as well as the effect of these interactions on
communicating the vital flow of the Czech Quartet repertory — as well as
his own compositions — to audiences.

Sukiv kompozi¢ni jazyk byl ¢eskou muzikologii podroben dikladnému
zkoumdni. Dosud v$ak nebylo mnoho napséno o jeho obezndmenosti

s mezindrodnim soudobym repertodrem a jeho skladatelich ani

o dopadu jeho celozivotnich zkusenosti jako interpreta, zejména onéch
Styticeti let, kdy pusobil jako druhy houslista Ceského kvarteta. Tento
piispévek se vzhledem k témto okolnostem snazi pochopit diisledky
jeho kazdodennich interakci se zvukem samotnym, stejné jako vliv
téchto interakef na zprosttedkovani Zivelného toku repertodru Ceského
kvarteta — véetné Sukovych vlastnich skladeb — smérem k publiku.

Judith obtained her doctorate in musicology from Louisiana State
University. Her dissertation, Rational structures in the late works of
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Anton Webern, was supervised by Wallace MacKenzie, who at the
time was assisting Hans Moldenhauer in writing the authoritative
Webern biography. The dissertation was also strongly influenced by the
mathematician Gordon Pall.

She found her career at the Library of Congress in Washington,
DC. She has been part of the Czech émigré community in Washington
since 1985, and was secretary of the local chapter of the Czechoslovak
Society of Arts and Sciences. Thus she had a front-row seat for the Velvet
Revolution and the years that followed. Her mentor in Czech music was
Lida Brodenovd, opera and operetta singer, and champion of Czech music
and opera in America. In her native Brno, Lida attended a class with
Leo$ Jandcek in which composers and singers interacted. Her approach
to nationalism and Czech music was inspired by a direct contact with
Ema Destinnové during the exhilarating time of the founding of the
First Republic. Judith studied Czech and translation techniques privately
with Dr. Milada Hornovd, professor of languages at American University,
who had been a student of Poldauf and Mathesius at Charles University
immediately after World War II. She also conferred with Miroslav Lebeda,
student of Jaroslav Ridky and copyist for Leonard Bernstein, on Czech
music theory and its translation. She has presented and published over
fifteen papers and translations of Czech musicology, as well as translations
of two books on Baroque music by Prof. Jii{ Sehnal.

Judith ziskala doktordt z muzikologie na Louisiana State University.
Jeji diserta¢ni prici s ndzvem Rational structures in the late works of
Anton Webern [Raciondln{ struktury v pozdnim dile Antona Weberna]
vedl Wallace MacKenzie, ktery v té dobé spolupracoval s Hansem
Moldenhauerem pfi psani autoritativni Webernovy biografie. Na
diserta¢ni praci mél velky vliv také matematik Gordon Pall.

Svou kariéru nalezla v Kongresové knihovné ve Washingtonu, D.C.
Od roku 1985 je souddsti ¢eské emigrantské komunity ve Washingtonu
a plisobila jako tajemnice mistni pobo¢ky Ceskoslovenské spole¢nosti pro
védy a uméni. Diky tomu méla moznost bezprostiedné sledovat uddlosti
Sametové revoluce a ndsledujicich let. Jeji mentorkou v oblasti ceské
hudby byla Lida Brodenovd, operni a operetni pévkyné a propagdtorka
Ceské hudby a opery v Americe. Ve svém rodném Brné navstévovala Lida
kurzy u Leose Jandcka, kde se setkdvali skladatelé a zpévici. Jeji piistup
k nacionalismu a ¢eské hudbé byl inspirovdn pfimym kontaktem s Emou
Destinnovou béhem vzrusujictho obdobi vzniku prvni republiky. Judith
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soukromé studovala Cestinu a prekladatelské techniky u dr. Milady
Hornové, profesorky jazyk na American University, kterd bezprostfedné
po druhé svétové vdlce studovala u Poldaufa a Mathesiuse na Karlové
univerzité. V otdzkdch ¢eské hudebni teorie a jejiho prekldddni se také
radila s Miroslavem Lebedou, zdkem Jaroslava Ridkého a kopistou
Leonarda Bernsteina. Pfednesla a publikovala vice nez patndct piispévka
a prekladu z oblasti ¢eské muzikologie, stejné jako pieklady dvou knih

o barokni hudbé od prof. Jifiho Sehnala.

Judith Fiehler, nezdvisld badatelka / independent researcher

judithfiehler@gmail.com

Jonas Héjek: Ke kritické edici Pohddley léta | On the Critical
Edition of A Summers Tale

Pramennd situace Sukovy Pohddky léta je do zna¢né miry podobnd
symfonii Asrael: k dispozici mdme autografni partituru, prvn{ vyddni
partitury a partd a také klavirntho vytahu Romana Veselého, ktery byl
pfipravovdn k vyd4ni{ soucasné s partiturou a party v roce 1910. Sukovy
dopisy nakladatelstvi Universal Edition, publikované Lenkou Kfupkovou
v roce 2021, dokumentuji pohyby prament v dobé vyddni. Autorizovany
opis, ktery byl tiskovou pfedlohou, stejné jako u Asraela chybi; jeho
hleddn{ vsak ziistdvd nedilnou souddsti edi¢niho procesu. Konferenéni
piispévek predstavi typické textologické problémy Sukovy partitury

a specifika préce, jejimz vysledkem m4 byt nové vyddni dila v fadé
Birenreiter Urtext.

The source situation for Suk’s Summer’s Tale is largely similar to that of
the Asrael Symphony: we have the autograph score, the first edition of
the score and parts, as well as Roman Vesely’s piano reduction, which
was prepared for publication simultaneously with the score and parts

in 1910. Suk’s letters to the publisher Universal Edition, published by
Lenka Kiupkovd in 2021, document the circulation of the sources at the
time of publication. The authorized copy, which served for engraving,

is missing, just as it is for Asrael; however, the search for it remains an
integral part of the editorial process. This conference paper will present
typical textological problems in Suk’s score and the specifics of the work,
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the result of which is to be a new edition of the work in the Birenreiter
Urtext series.

Jonds Hajek (1984) vystudoval hudebni védu na Filozofické fakulté
Univerzity Karlovy, pracuje jako $éfredaktor nakladatelstvi Birenreiter
Praha, kde mimo jiné pfipravil urtextovou edici Sukovy symfonie Asrael,
vyznamenanou cenou Best Edition 2019. Jako redaktor nebo (spolu)
editor se podilel na desitkdch edic z oblasti ¢eské hudby. PfileZitostné
publikuje odborné studie a ¢ldnky, paralelné se vénuje literdrni ¢innosti
(bésnicky konvolut Vyler do Schengenu | Miij jeding étends vysel po
desetileté odmlce v roce 2023) a také piekldddn{ z némdiny.

Jonds Héjek (1984) studied musicology at the Faculty of Arts, Charles
University, and works as editor-in-chief at Birenreiter Prague, where,
among other things, he prepared the Urtext edition of Suk’s Asrze/
Symphony, which was awarded the Best Edition 2019 prize. As an editor
or co-editor, he has contributed to dozens of editions in the field of Czech
music. He occasionally publishes scholarly studies and articles, while also
pursuing literary activities (his poetry collection A T7ip ro Schengen | My
Only Reader was published in 2023 after a ten-year hiatus) and translating
from German.

Jonds Héjek, Birenreiter Praha
hajek@baerenreiter.cz

Jan Charypar: Otdzka Sukova impresionismu se zvl4$tnim
zietelem k Pohddce léta | The Question of Suk’s Impressionism,
with Particular Attention to A Summer’s Tale

Impresionismus je neztidka uvddén jako kompozi¢ni smér, k némuz se
Josef Suk pfifadil a ktery v ¢eské hudbé reprezentoval. Hovoi{ se nékdy

i o specifickém ,,¢eském impresionismu*, za jehoz predstavitele je vedle Suka
oznadovan Vitézslav Novak. V referdtu bude autor prezentovat vysledky

své studie, kterd md pfinést relevantni poznatky, tivahy a analyzy k otdzce,

v jakém smyslu (a zda viibec) lze hovotit 0 hudebnim impresionismu

u Suka, popt. o ,,¢eském hudebnim impresionismu® obecné. Studie se

bude opirat o poznatky historické, estetické, kompozi¢né-technické,
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mezioborové a komparativni. Zkladn{ otdzkou je vymezen{ vyznamu
samotného pojmu ,,(hudebni) impresionismus®, odkud bude studie
postupné sméfovat k reflexi jednoho velkého dila, o némz se referent
domnivi, Ze je v tématu klicové, a sice Pohddky léra. Zohlednéna bude
plirozené i fada dalsich relevantnich skladeb a v ptipadé Pohddky léta také
otdzky kontextu mahlerovského a straussovského. Diilezité bude zamyslen{
nad jinymi souvisejicimi mezioborovymi klasifikacemi — symbolismem

a secesi. Protoze jde o spornou problematiku, nebude cilem studie explicitni
zavér ptedlozeny jako definitivni feSen{ otdzky, ale spiSe soubor relevantnich
aspekeil a jejich patii¢nd reflexe, kterd kazdému umozni u¢init si vlastn{
zévéry. Souddsti prezentace budou notové i zvukové ukdzky.

Impressionism is often mentioned as a compositional movement to which
Josef Suk belonged and which he represented within Czech music. There

is also sometimes talk of a specific “Czech Impressionism”, with Vitézslav
Novik regarded as one of its leading figures alongside Suk. In this paper,
the author will present the results of his study, which aims to provide
relevant insights, reflections, and analyses on the question of in what sense
(and whether at all) one can speak of musical Impressionism in Suk’s work,
or of “Czech musical Impressionism” in general. The study will draw

on historical, aesthetic, compositional-technical, interdisciplinary, and
comparative insights. The fundamental question is the delimitation of the
meaning of the very concept of “(musical) impressionism”, from which the
study will gradually move toward a reflection on one major work that the
presenter considers key to the topic, that is, A Summer’s Tale. Naturally,
several other relevant compositions will also be taken into account, and

in the case of A Summer Tale, questions regarding the Mahlerian and
Straussian contexts will also be addressed. It will be important to reflect on
other related interdisciplinary classifications—Symbolism and Art Nouveau.
Since this is a contentious issue, the study’s aim will not be to present

an explicit conclusion as a definitive solution to the question, but rather

to offer a set of relevant aspects and an appropriate reflection on them,
allowing attendees to draw their own conclusions. The presentation will
include both sheet music and audio samples.

Jan Charypar vystudoval hudebni védu na Filozofické fakulté¢ Masarykovy
univerzity v Brné. Studium zavrsil roku 2025 obhdjenim disertaéni price

Scénickd hudba Josefa Suka k dramatické legendé Julia Zeyera Pod jabloni.
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Jiz od bakaldiského studia se orientuje na hudbu pfelomu 19. a 20. stoleti
s centrdln{ specializaci na dilo Josefa Suka, o kterém pojedndvd jeho
bakalatskd (Orchestrilni tvorba Josefa Suka v Ceskjch kritickyjch oblasech do
roku 1938) i magisterskd diplomova prace (Smyccovy kvartet ¢. 2 Josefa
Suka v kontextu hudby prelomu 19. a 20. stol.). Vénuje se popularizaci
Josefa Suka a jeho dila (internetové strénky josefsuk.czweb.org), soustavné
o ném publikuje studie v odbornych periodikdch a aktivné se G¢astni se
sukovskymi tématy odbornych konferenci a pfedndsek. Od roku 2022
pracuje jako odborny redaktor v Nakladatelstvi JAMU.

Jan Charypar earned a degree in musicology from the Faculty of Arts

at Masaryk University in Brno. He completed his studies in 2025 by
defending his dissertation, Josef Suk’s Stage Music for Julius Zeyers Dramatic
Legend Under the Apple Tree. Ever since his bachelor’s studies, he has
focused on music composed at the turn of the 19th and 20th centuries,
with a central specialization in the work of Josef Suk, which is the subject
of both his bachelor’s thesis (Josef Suk’s Orchestral Works in Czech Critical
Reviews until 1938) and his master’s thesis (Josef Suks String Quartet No. 2
in the Context of Music at the Turn of the 19th and 20th Centuries). Aside
from promoting Josef Suk and his work (via the website josefsuk.czweb.
org), Jan Charypar regularly publishes studies on him in academic journals,
and topics related to Suk often shape his scholarly contributions through
lectures and conference presentations. Since 2022, he has been working as

an editorial specialist at the JAMU Publishing House.

Jan Charypar, Nakladatelstvi JAMU

jan.charypar@gmail.com

Jiti Kopecky, Veronika Vejvodové: Otilie Sukova (rozend
Dvoidkova) a Josef Suk, Zivot mezi bulvirem a fantazii /
Ortilie Sukovd (née Dvordkova) and Josef Suk: A Life between the
Tabloids and Fantasy

Referdt nechce byt ni¢im jinym nez drobnym diskuznim ptispévkem.

Z hlediska hudebn{ historiografie se nachdzi v pramennych stopdch po
zivotnich cestdch Otilie Dvotdkové, provdané Sukové, a Josefa Suka takové
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mezery, Ze téméf neni mozné vytvofit spolehlivé biografické érty. V piipadé
nejstar$i dospélé dcery Antonina Dvotdka nardZime na napliiovan{
olekdvanych roli dcery — sestry — manzelky — matky. Opatrné naznacujeme
sklon k profesim skladatelky a manazerky Ceského kvarteta.

Pokusime se rekonstruovat medidlni obraz obou osobnost{ do
doby tmrti Otilie roku 1905, resp. do premiéry symfonie Asrael roku
1907. Nésledné srovndme Zivot pod dozorem Ceské (ale i mezindrodni)
spole¢nosti s nékolika malo dochovanymi a v neddvné dobé podchycenymi
ego-dokumenty, abychom nastinili obtiZe, kterym musely Celit ,medidln{
hvézdy* doznivajiciho 19. stoleti. Do zna¢né miry je pochopitelné, ze si
celd Dvotdkova rodina dévala pozor, jaké informace nechat prosaknout
do vefejného prostoru; fada prament byla zni¢ena nebo se stdle nachdzi
v soukromych rukdch. Rada skute¢nosti je stile tajena, resp. neptekratuje
tuzky rodinny prostor. Sila Dvotdkova i Sukova dila vSak neptestdvd
osvétlovat i dal§f dobové aktéry, Otilii Dvotdkovou-Sukovou zejména, coz
zakldd4 prostor pro vymyslen{ atraktivnich, fantazijnich pfibéhu (viz romdn
Scherzo capriccioso Josefa Skvoreckého).

This paper strives to be solely a modest contribution to the discussion.
From the perspective of music historiography, there are such gaps in the
historical records tracing the life paths of Otilie Dvordkovd (married name
Sukovd) and Josef Suk that it is nearly impossible to piece together reliable
biographical sketches. In the case of Antonin Dvofik’s eldest adult daughter,
we encounter her fulfilment of the expected roles of daughter, sister, wife,
and mother. We cautiously suggest a tendency toward the professions of
composer and manager of the Czech Quartet.

We will attempt to reconstruct the media image of both figures up
to Otilie’s death in 1905 and the premiere of the symphony Asrzel in 1907,
respectively. We will then compare their lives under the scrutiny of Czech
(and international) society with the few surviving and recently discovered
personal documents to outline the difficulties faced by the “media stars”
of the waning 19th century. To a large extent, it is understandable that the
entire Dvofdk family was careful about what information was allowed to leak
into the public sphere; numerous sources were destroyed or remain in private
hands. Many facts are still kept secret or remain confined to the narrow
family circle. However, the power of Dvotdk’s and Suk’s works continues to
shed light on other figures of the era, particularly on Otilie Dvotakovd-
-Sukovd, which allows room for the invention of compelling, imaginative
stories (as demonstrated by Josef Skvorecky’s novel Scherzo capriccioso).
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Veronika Vejvodovd vystudovala obory hudebni véda a historie na
Filozofické fakult¢ Masarykovy univerzity v Brné, kde také absolvovala
doktorské studium. V Brné pasobila v letech 2007-2012 jako kurdtorka
Jandckova archivu v Oddélen{ déjin hudby Moravského zemského muzea.
V roce 2013 nastoupila do Muzea Antonina Dvordka — Ndrodniho muzea
v Praze nejprve jako kurdtorka, pozdéji jako vedouci oddéleni. Odborné se
specializuje na hudebni kulturu 19. stoleti v souvislosti s Zivotem a dilem
skladatelti Antonina Dvoftdka a Leose Jandcka.

Veronika Vejvodovd studied musicology and history at the Faculty of Arts
of Masaryk University in Brno, where she also completed her doctoral
studies. She worked in Brno in 2007-2012 as a curator of the Janic¢ek
Archive in the Department of Music History at the Moravian Museum.
In 2013 she joined the Antonin Dvofdk Museum — National Museum

in Prague, first as a curator and later as head of the department. She
specializes in 19th-century musical culture in connection with the life and
work of composers Antonin Dvordk and Leos Jandéek.

Veronika Vejvodov4, Ndrodni muzeum — Muzeum Antonina Dvotika
veronika.vejvodova@nm.cz

Jiff Kopecky vystudoval muzikologii na Univerzité Palackého v Olomouci.
Letni semestr roku 2000 strdvil na St. Cloud State University v Minnesoté.
V roce 2002 nastoupil k doktorskému studiu na Filozofické fakulté
Masarykovy univerzity v Brné a v zimnim semestru 2003/2004 studoval na
Martin-Luther-Universitit Halle-Wittenberg. Jeho hlavnim badatelskym
zdjmenm se staly déjiny hudebni kultury v ¢eskych zemich a d¢jiny
hudebniho divadla, zejména opery 19. stoleti. Na zdklad¢ své diserta¢ni
prace vydal monografii Opery Zdesika Fibicha z devadesityjch let 19. stoleti
(2008). Od roku 2005 pisobi na Katedfe hudebni védy Univerzity
Palackého, v roce 2013 se habilitoval praci Némeckd operni scéna v Olomouci
1770-1878. Od roku 2022 je vedoucim katedry. Neddvno Kopecky vydal
ve spolupréci s Lenkou Ktupkovou knihu Czech Music around 1900.

Jiti Kopecky studied musicology at Palacky University in Olomouc.
He spent the summer term of 2000 at the St. Cloud State University
in Minnesota. He entered his doctoral studies at the Faculty of Arts,
Masaryk University in Brno in 2002 and studied for the 2003/2004
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winter term at the Martin-Luther Universitit Halle-Wittenberg. His
main research interests include the history of musical culture in the Czech
lands and the history of music theatre, especially 19th-century opera. On
the basis of his dissertation he published the monograph Opery Zderika
Fibicha z devadesdtjch let 19. stoleti [Zdenék Fibich’s Operas from the
1890s] in 2008. Since 2005 he has been lecturing at the Department

of Musicology of Palacky University, and in 2013 he completed his
habilitation with the thesis Némeckd operni scéna v Olomouci 1770-1878
[The German Opera Scene in Olomouc 1770-1878]. Since 2022, he

has been head of the department. Recently, Kopecky published the book
Czech Music around 1900, which he co-authored with Lenka Ktupkovd.

Jiti Kopecky, Katedra muzikologie, Filozofickd fakulta Univerzity
Palackého v Olomouci
jiri.kopecky@upol.cz

Markéta Kratochvilova: Josef Suk a Otakar Ostréil / Josef Suk
and Otakar Ostreil

Referdt bude pfispévkem k tématu provozovéni a recepce Sukova dila

v prvai poloviné 20. stolet{ a zdroven sondou do vztahu Josefa Suka

a Otakara Ostréila. Piiblizi Sukovo misto v Ostréilové dramaturgii, a to
jak v rdmci provozu prazského Ndrodniho divadla, tak pfi Ostréilovych
dirigentskych vystoupenich s ¢eskymi i zahrani¢nimi orchestry. Tento
obraz bude doplnén o ndzory Ostr¢ilova piitele Zderika Nejedlého,

v nichZ se Sukova osobnost a tvorba stdvaji pfedmétem negativn{ kritiky.
Piispévek tak bude sledovat Suka ,mezi obdivem a tGtoky® v roviné
estetické a ideové, ale i instituciondln{ a provozni; prozkoumd, zda osobni
vztahy Ostréila a Nejedlého hraly roli v Ostr¢ilové dramaturgii a ve
spoluutvateni Sukovy dobové recepce.

This paper will contribute to the topic of the performance and reception
of Suk’s works in the first half of the 20th century, while also exploring
the relationship between Josef Suk and Otakar Ostr¢il. It will examine
SukK’s place in Ostr¢il’s artistic programme, both within the repertoire

of the Prague National Theatre and during Ostril's conducting
performances with Czech and foreign orchestras. This picture will be
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supplemented by the views of Ostr¢il’s friend Zdenék Nejedly, in which
Suk’s personality and work become the subject of negative criticism. The
paper will thus examine Suk “between admiration and animosity” on
aesthetic and ideological levels, as well as institutional and operational
ones; it will explore whether the personal relationship between Ostrcil
and Nejedly played a role in Ostr¢il’s dramaturgy and in shaping the

contemporary reception of Suk’s work.

Markéta Kratochvilovd vystudovala hudebni védu na Filozofické fakulté
Univerzity Palackého v Olomouci (Mgr. 2003, Ph.D. 2011). Pracovala
jako kurdtorka oddéleni hudebnich néstrojii Ceského muzea hudby

a redaktorka hudebnin v Ceském rozhlase. V letech 2013-2018 se jako
védeckd pracovnice Kabinetu hudebni historie Etnologického tstavu
Akademie véd CR vénovala dilu Antonina Dvoidka a Otakara Ostréila
a byla tesitelkou projektu Otakar Ostréil — Zivot a dilo (GACR). Od roku
2019 pracuje v Muzikologické knihovné Ustavu déjin uméni Akademie
véd CR jako oborové bibliografka, publikuje k témattim ¢eské hudby
19. a 20. stoleti; od roku 2026 spolupracuje na projektu Koncerini Zivot
v Praze 1918-1938 (GACR).

Markéta Kratochvilovd earned her degree in musicology from the Faculty
of Arts at Palacky University in Olomouc (Mgr. 2003, Ph.D. 2011). She
worked as a curator in the Musical Instruments Department of the Czech
Museum of Music and as an editor of sheet music at Czech Radio. From
2013 to 2018, as a research fellow at the Department of Music History
in the Institute of Ethnology of the Czech Academy of Sciences, she
focused on the works of Antonin Dvofdk and Otakar Ostréil and served
as the principal investigator for the project Otakar Ostréil—Life and Work
(GACR). Since 2019, she has worked at the Musicological Library of the
Institute of Art History of the Czech Academy of Sciences as a subject
bibliographer, publishing on topics related to 19th- and 20th-century
Czech music; since 2026, she has been collaborating on the project
Concert Life in Prague, 1918—1938 (GACR).

Markéta Kratochvilova, Ustav déjin uméni AV CR
kratochvilova@udu.cas.cz
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Lenka Kfupkova: Utvdfeni postaveni Josefa Suka v ¢eské
hudebni kultufe prvni republiky / The Formation of Josef Suk’s
Position in the Musical Culture of the First Czechoslovak Republic

Se vznikem Ceskoslovenské republiky dochdzi k preskupent sil na poli ceské
hudebni kultury. Do doméciho prostiedi se vraci Josef Bohuslav Foerster,
jehoZ zejména okruh Zderika Nejedlého uvital jako ¢estného ndstupce
smetanovské linie ¢eskych klasik, zatimco mimofddného mezindrodniho
uzndni dosahuje Leo§ Jandcek. Soucasné dochdzi k odklonu od Vitézslava
Novika, dosavadni viid¢f osobnosti ¢eské hudebni moderny, jenz je zastinén
nejen Jandckem, ale i svym celozivotnim rivalem a spoluzdkem z Dvotdkovy
tiidy, Josefem Sukem.

Suktv vstup do nové republiky byl pfitom zdsadné poznamendn
obvinénim z vlastizrady, které proti nému vznesl Nejedly v souvislosti s jeho
¢innosti v Ceském kvartetu béhem prvni svétové valky. Ackoli se tato kauza
postupné obrétila proti svému inicidtorovi, Suk ziskal na svou podporu fadu
osobnosti z umélecké i védecké oblasti a nakonec byl oficidlné rehabilitovdn,
uréitd &st kulturni obce oznacovala naddle Suka za oportunistu.

Paralelné s timto konfliktem v$ak dochdzi k Sukové instituciondlni
i umélecké konsolidaci: aspéch skladby Zrini, jeho pasobeni na Prazské
konzervatofi i pokracujici ¢innost Ceského kvarteta piispivaji k jeho
postupné kanonizaci v rdmci ¢eské hudebni kultury.

Na zdkladé analyzy dobové hudebni kritiky a reflexe Sukovych
profesnich i obéanskych aktivit se piispévek zaméii na to, jakym
zplisobem bylo utvdfeno Sukovo postaveni v prostied! masarykovského
Ceskoslovenska, a pokusi se ukdzat, do jaké miry byla jeho dobovi
recepce ovlivnéna jak krdtkodobymi polemikami, tak i jeho postupné se
upevnujici instituciondlni a uméleckou autoritou.

With the establishment of the Czechoslovak Republic, a reconfiguration
of forces took place within Czech musical culture. Josef Bohuslav Foerster
returned to the domestic environment after a long period abroad and

was welcomed — particularly by the circle of Zdenék Nejedly — as an
honorary successor to the Smetanian line of Czech classical composers,
while Leo$ Jandéek was achieving exceptional international recognition.
At the same time, a shift away from Vitézslav Novék, the leading figure
of Czech musical modernism up to that point, can be observed, as he was
overshadowed not only by Jand¢ek but also by his lifelong rival and fellow
student from Antonin DvoidKs class, Josef Suk.
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Suk’s entry into the new republic was, however, significantly marked
by accusations of treason brought against him by Nejedly in connection
with his activities in the Czech Quartet during the First World War.
Although this affair gradually turned against its initiator, Suk gained the
support of a number of prominent figures from both artistic and scholarly
circles and was eventually officially rehabilitated; nevertheless, a segment of
the cultural community continued to regard him as an opportunist.

Parallel to this conflict, Suk underwent both institutional and artistic
consolidation: the success of his composition Ripening, his appointment
at the Prague Conservatory, and his continued activity in the Bohemian
Quartet all contributed to his gradual canonization within Czech musical
culture.

Drawing on an analysis of contemporary music criticism and
reflections on Suk’s professional and civic activities, this paper will focus
on the ways in which Suk’s position was shaped within the cultural
environment of Masaryk’s Czechoslovakia and will seek to demonstrate the
extent to which his reception was influenced both by short-term polemics
and by his gradually consolidating institutional and artistic authority.

Lenka Ktupkovd je docentkou na Katedfe muzikologie Univerzity
Palackého v Olomouci, kterou vedla v letech 2012-2022. V soucasné
dobé zastdv4 funkci prodékanky pro védu na Filozofické fakulté
Univerzity Palackého v Olomouci. Hlavnimi oblastmi jejtho badatelského
zdjmu jsou Ceskd hudba 19. a 20. stolet! (zejména dilo Vitézslava Novéka,
Leose Jandcka, Josefa Suka a J. B. Foerstera), hudebni divadlo, sociologie

hudby, hudba a politika. Publikovala fadu ¢lankd a Sest knih.

Lenka Kfupkovd is an associate professor at the Department of Musicology
at Palacky University in Olomouc, which she headed from 2012 to 2022.
She currently holds the position of vice-dean for science at the Faculty of
Arts in the University of Olomouc. Her main areas of research interest

are Czech music of the 19th and 20th centuries (especially the works

of Vitézslav Novak, Leos Jandcek, Josef Suk and J. B. Foerster), musical
theatre, the sociology of music, and music and politics. She has published
numerous articles and six books.

Lenka Kiupkov4, Katedra muzikologie, Filozofickd fakulta Univerzity

Palackého v Olomouci
lenka.krupkova@upol.cz
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Brian S. Locke: What Jankélévitch Heard: Listening for Silence
in Suk’s and Novak’s Piano Music / Co zaslechl Jankélévitch:
Hleddni ticha v klavirni tvorbé Suka a Novdka

Though rarely encountered in Czech musicological discourse, the
writings of the French philosopher Vladimir Jankélévitch (1903-1985)
have recently found resonance in North American scholarship, thanks
to Carolyn Abbate’s 2003 translation of his landmark work, Music and
the Ineffable. In it and other writings devoted to Debussy, Ravel, Fauré,
and Liszt, we can trace Jankélévitch’s understanding of and interaction
with musical aesthetics, which he approached via extremely detailed
listening and exploration at the piano. Among his more idiosyncratic
contributions is his notion of “le presque-rien” (the almost-nothing),
a sort of mid-point between sound and silence that he ranked among his
profoundest musical experiences.

Jankélévitch’s prized repertoire reflected the cultures to which
he had been exposed. A child of Russian-Jewish immigrants, he grew
up in France at the height of Impressionism; he counted composers
of Les Six among his personal friends; but as the century progressed,
he rejected most German composers, particularly Wagner, on moral
grounds. Central to this paper, however, is his engagement with Czech
music during his six years (1927-1933) as professor of philosophy at the
Institut francais de Prague. Indeed, Jankélévitch mentions compositions
by Josef Suk and Vitézslav Novik eleven times in Music and the
Ineffable, mostly in reference to their piano music: Suk’s O matince
and Letni dojmy, NoviK’s Pan and Vzpominky. My central thesis will
be to examine Suk’s and Novdk’s piano works through the lens of
Jankélévitch’s philosophy, aesthetics — and perhaps most significantly —
his aural perception of silences that convey ineffable meanings.

Alkoli se s nimi v ¢eském muzikologickém diskurzu setkdvdme jen
ziidka, spisy francouzského filozofa Vladimira Jankélévitche (1903—
1985) v posledni dobé nasly odezvu u severoamerické akademické obce,
a to diky piekladu jeho zdsadniho dila Music and the Ineffable [Hudba

a nevyslovitelné], ktery v roce 2003 vydala Carolyn Abbate. V tomto
dile i v dalsich spisech vénovanych Debussymu, Ravelovi, Faurému

a Lisztovi miZzeme sledovat Jankélévitchovo chdpdni hudebni estetiky,

k niZ pfistupoval skrze velmi peclivy poslech a ohleddvani hudebnich
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»le presque-rien® (téméf nic), jakysi mezni bod mezi zvukem a tichem,
ktery fadil mezi své nejhlubsi hudebni prozitky.

Repertodr, ktery byl Jankélévitchovi blizky, pfirozené odrazi
kultury, s nimiz pfisel do styku. Jako dité rusko-zidovskych
ptist¢hovalct vyrastal ve Francii v dobé vrcholného impresionismu
a mezi své pidtele fadil skladatele Pafizské Sestky, s postupem stoleti vsak
z mordlnich diavoda odmital vétSinu némeckych skladateld, zejména
Wagnera. Ustfednim tématem tohoto piispévku je viak jeho vztah
k ¢eské hudbé béhem sesti let (1927-1933), kterd strdvil vyucovanim
filozofie na Francouzském institutu v Praze. Jankélévitch ve své knize
Music and the Ineffable zminuje skladby Josefa Suka a Vitézslava Novika
celkem jedendctkrdt, vétSinou v souvislosti s jejich klavirni tvorbou,
konkrétné Sukovy skladby O matince a Letni dojmy, Novikovy skladby
Pan a Vzpominky. Mou Ustiedni tezi bude zkoumdni klavirnich dél Suka
a Novdka optikou Jankélévitchovy filozofie, estetiky a piedeviim jeho
sluchového vnimdni tich, kterd jsou nositeli nevyslovitelnych obsahda.

Brian S. Locke (Toronto, Canada) is a professor of Musicology at
Western Illinois University. He earned the Ph.D. at Stony Brook
University in 2002. A specialist in Czech music of the late nineteenth
and early twentieth centuries, he has published on such varied topics
as Jezek, Krdsnohorskd, Nejedly, Novdk, Ostrcil, Schulhoff, Zich, and
Czech popular music of the interwar and Protectorate eras. His book,
Opera and ldeology in Prague: Polemics and Practice at the National
Theatre, 1900—1938, appeared with University of Rochester Press in
2000, and his scholarly edition of Zich’s Vina (A-R Editions, 3 vols.,
full score) in 2014.

Brian S. Locke (Toronto, Kanada) je profesorem muzikologie na

Western Illinois University. V roce 2002 ziskal titul Ph.D. na Stony
Brook University. Jako odbornik na éeskou hudbu konce 19. a pocdtku
Krdsnohorskd, Nejedly, Novak, Ostréil, Schulhoff, Zich a &eskd populdrni
hudba mezivéle¢ného obdobi a obdobi protektoritu. Jeho kniha Opera
and Ideology in Prague: Polemics and Practice ar the National Theatre,
19001938 [Opera a ideologie v Praze: Polemiky a praxe v Ndrodnim
divadle, 1900-1938] vysla v nakladatelstvi University of Rochester Press
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v roce 2006 a jeho kritickd edice Zichovy opery Vina (A-R Editions,
3 svazky, velkd partitura) v roce 2014.

Brian S. Locke, Western Illinois University
b-locke@wiu.edu

Katefina Nova: ,,Variace na téma o vérném piitelstvi“:
Otakar Sourek a Josef Suk / “Variations on the Theme of Loyal
Friendship”: Otakar Sourek and Josef Suk

Akoliv byl civilnim povoldnim ttednik, zanechal Otakar Sourek (1883—
-1956) v d¢jindch &eské hudebni kultury vyraznou stopu. V prvé fadé
jako znalec Zivota a dila Antonina Dvotdka a autor rozsghlé dvordkovské
monografie, ale rovnéZ jako netinavny hudebni kritik, editor, spisovatel

a organizitor. Sourkovo misto v hudebnim #ivoté prvni republiky bylo
pevné, pojilo ho prételstvi a spole¢né zdjmy s fadou piednich predstavitelt
mladé skladatelské generace i interpretil. Jednim z jeho celoZivotnich
pidtel byl i Josef Suk. Pojilo je pouto jak lidské, tak profesni.

Sezndmili se prostfednictvim spole¢ného pfitele, klaviristy Romana
Veselého, roku 1908 a od té doby sdileli své Zivoty rodinné i pracovni.
Oba byli ¢leny tzv. Podskalské filharmonie, jezdili spolu na vylety, trévili
spolu se svymi rodinami spole¢né dovolené, Suk Sourkové 7ené dedikoval
dvé drobné skladby. Vzdjemné spolupracovali v Hudebni matici Umélecké
besedy, ve Spole¢nosti Antonina Dvotdka a v Ceském spolku pro komorni
hudbu. Diskutovali spolu nejen otdzky obecné hudebné-estetické, ale také
konkrétni aspekty Sukovy tvorby, v niz Sourek pevné vétil a prosazoval ji
zbran{ jemu vlastn{ — perem. Je tak autorem desitek recenzi, analyz, brozur
i edic. Stdl po skladatelové boku i v dobé pro skladatele zfejmé nejtézsi,
kdyz byl krétce po vzniku samostatné Ceskoslovenské republiky Zdetikem
Nejedlym vefejné oznalen za zrddce ndroda. O tom, Ze si skladatel
piitele vysoce cenil, svédd{ jeho véta: , Ty vi§, jak Té mdm rdd a jak si
T¢ vézim, jak jsem Ti vdécen, Ze vzdy Jsi stdl po mém boku, — v dobdch
tézkych i dobrych!“ Konferenéni piispévek je sondou do pidtelstvi dvou
vyjimecnych osobnosti na pozadi nejen hudebnich dobovych udélosti
prvni Ceskoslovenské republiky.
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Although a clerk by trade, Otakar Sourek (1883-1956) left a significant
mark on the history of Czech musical culture, first and foremost as
an expert on the life and work of Antonin Dvordk and the author of
an extensive monograph on Dvordk, but also as a tireless music critic,
editor, writer, and organiser. Sourek’s place in the musical life of the
First Czechoslovak Republic was secure; he was bound by friendship and
shared interests with several leading figures among the young generation
of composers and performers. One of his lifelong friendships built on
both personal and professional ties was with Josef Suk.

They met through a mutual friend, the pianist Roman Vesely,
in 1908, and from that time on they shared both their family and
professional lives. Both were members of the so-called Podskalskd
Philharmonic; they became travelling companions, spent vacations
together with their families, and Suk dedicated two short compositions to
Sourek’s wife. They collaborated at the Hudebn{ matice Umélecké besedy,
the Antonin Dvortdk Society, and the Czech Chamber Music Society.
They would confer not only on general issues of musical aesthetics but
also on specific aspects of Suk’s work, in which Sourek firmly believed and
which he championed with a weapon of his own—the pen. He is thus
the author of dozens of reviews, analyses, brochures, and editions. He
stood by the composer’s side even during what was likely the Suk’s most
difficult time, when, shortly after the establishment of the independent
Czechoslovak Republic, Zden¢k Nejedly publicly branded him a traitor
to the nation. The composer’s high regard for his friend is evident in this
statement: “You know how much I love you and how much I respect
you, how grateful I am that you have always stood by my side—in times
of both adversity and good fortune!” This conference paper explores the
friendship between two exceptional figures against the backdrop of not
only the musical events of the First Czechoslovak Republic.

Katefina Nov4 vystudovala obor management v kultufe na brnénské
Masarykové univerzité a obor hudebn{ véda na olomoucké Univerzité
Palackého a na prazské Univerzité Karlové, kde také ziskala doktorét.

V letech 2010-2022 vedla Muzeum Antonina Dvofdka (N4rodni
muzeum); tento skladatel se tak pfirozené stal centrem jejich védeckych
aktivit. Vedle toho se vénuje pfedeviim osobnostem skladateltt Bohuslava
Marting, Viktora Kalabise, hudebniho kritika Otakara Sourka a hudebni
kultufe 19. a 20. stoleti. Zajim4 ji vztah hudby a politiky, hudebni cenzura,
vytvafeni tzv. druhych Zivota velkych osobnosti. V soudasnosti ptisobi
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Katefina Nov4 v Institutu Bohuslava Martinii, Nada¢nim fondu Viktora

o vy

Kalabise a Zuzany Rizickové a na Ustavu déjin uméni Akademie véd.

Katetina Nova studied Cultural Management at Masaryk University in
Brno and Musicology at Palacky University in Olomouc and at Charles
University in Prague, where she also earned her doctorate. From 2010 to
2022, she directed the Antonin Dvofik Museum (National Museum);
this composer naturally became the focus of her scholarly work. In
addition, she concentrates on the composers Bohuslav Martint and
Viktor Kalabis, music critic Otakar Sourek, and the musical culture of
the 19¢h and 20¢h centuries. She is interested in the relationship between
music and politics, musical censorship, and the creation of so-called
“afterlives” of prominent figures. Katefina Novd currently works at the
Bohuslav Martinti Institute, the Viktor Kalabis and Zuzana Rzi¢kova
Endowment Fund, and the Institute of Art History at the Czech Academy
of Sciences.

Katefina Novd, Institut Bohuslava Martin1, Ustav déjin uméni AV CR
katerina.nova@martinu.cz
nova@udu.cas.cz

Marek Pechad: Jan Lowenbach a Josef Suk: Stopy spoluprace /
Jan Léwenbach and Josef Suk: In the Footsteps of Their
Collaboration

Ptispévek, vznikajici v souvislosti s pfipravovanou disertaéni praci

vénovanou zivotu a dilu Jana Léwenbacha (1880-1972), se zaméfi na

Léwenbachovu spolupréci s Josefem Sukem a ptedstavi stopy, které

zanechal v Sukové profesnim i osobnim Zivoté. Pfestoze Lowenbach celou

svou kariéru pasobil jako advokdt a je zndm piedevsim jako odbornik na

autorské pravo, jeho aktivity zasahovaly také do oblasti hudebni publicistiky,

organizace kulturniho Zivota a propagace ¢eské hudby doma i v zahraniéi.

Tato mnohost rolf se vyrazné promitala rovnéz do jeho vazeb nejen

k Sukovi, ale i k dal$im pfedstavitelim nékolika skladatelskych generaci.
Vzhledem k fragmentdrn{ povaze Lowenbachovy pozistalosti

a znalné rozptylenosti dal$tho pramenného materidlu (souvisejici jak

s mimofddnou §if{ jeho aktivit, tak s Zivotnimi okolnostmi, které vedly
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k jeho dvoji emigraci) je vztah Suka a Léwenbacha dolozen pfevézné
prostfednictvim dil¢ich zminek a dokumentd roztrousenych v celé fadé
pamétovych instituci. Ptispévek se proto pokusi o rekonstrukei riiznych
aspektd jejich spoluprdce a zasadi je do $irSich souvislosti ¢eského
hudebniho Zivota prvni poloviny 20. stoleti. Pozornost bude vénovdna
také krokim, které Léwenbach podnikal ve prospéch propagace Sukova

dila.

This paper is linked to an upcoming dissertation on the life and work of
Jan Lowenbach (1880-1972). It focuses on Lowenbach's collaboration
with Josef Suk, examining his impact on Suk's professional and personal
life. Although Lowenbach worked as a lawyer throughout his career and
is best known as a copyright law expert, he was also involved in music
journalism, cultural organisation, and the promotion of Czech music both
domestically and internationally. This diversity of roles is also reflected in
his connections with Suk and other composers of several generations.
Due to the fragmentary nature of Lowenbach’s estate and the
considerable dispersion of other source material (related both to the
extraordinary breadth of his activities and to the circumstances of his
life that led to his two emigrations), the relationship between Suk and
Lowenbach is documented primarily through scattered references and
documents spread across a wide range of archival institutions. This paper
will therefore attempt to reconstruct various aspects of their collaboration,
while also placing them within the broader context of Czech musical
life in the first half of the 20th century. It will also examine the steps
Lowenbach took to promote Suk’s work.

Marek Pechat je studentem doktorského studia na Univerzité Palackého
v Olomouci, v soucasné dobé pise disertaéni prici s ndzvem Jan
Léwenbach: Zivot pro teskou hudbu. Spolu s Martinem Nedbalem
(University of Kansas) editoval a nové pfelozil Léwenbachovu monografii
Bedrich Smetana: A Study of His Life and Work (University of Rochester
Press, 2026). Pasobi v Institutu Bohuslava Marting, kde se jako editor,
redaktor a pramenny vyzkumnik podili na projektu Souborné vyddni dila
Bohuslava Martini.

Marek Pechac is a doctoral student at Palacky University in Olomouc; he

is currently writing his dissertation titled jan Lowenbach: A Life Devoted
to Czech Music. Together with Martin Nedbal (University of Kansas), he
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edited and newly translated Lowenbach’s monograph Bedrich Smetana:

A Study of His Life and Work (University of Rochester Press, 2026). He
works at the Bohuslav Martint Institute, where, as an editor, proofreader,
and source researcher, he contributes to the project 7he Bohuslav Martini
Complete Edition.

Marek Pechac¢, Katedra muzikologie, Filozofickd fakulta Univerzity
Palackého v Olomouci
marek.pechacOl@upol.cz

Ludmila Pefinovd: Oskar Nedbal a Josef Suk / Oskar Nedbal
and Josef Suk

Piispévek se bude zabyvat osobnim i uméleckym vztahem Josefa Suka

a Oskara Nedbala, spoluzdki ze studif na prazské konzervatofi v houslové
tiidé Antonina Bennewitze, ve tfidé komorni hry Hanue Wihana

a v kompozi¢ni tf{dé Antonina Dvofdka. Pozornost bude vénovdna
spole¢nému nékolikaletému spoluptisobeni Suka a Nedbala v Ceském
kvartetu i vztahu umélct po roce 1906, kdy Nedbal zakotvil ve Vidni jako
dirigent Tonkiinstler-Orchester, ktery systematicky v rdmci monarchie

i v $ir$im zahrani¢{ propagoval ¢eskou hudbu veetné orchestrélntho dila
Josefa Suka.

Pispévek také predstavi nedocenéné, veskrze nezndmé, a pfitom
zajimavé a riiznorodé klavirn{ dilo Oskara Nedbala. Jeho pozndni muaze
vyrazné rozéifit pohled na variabilitu ¢eské klavirn{ tvorby své doby
v Cele s dilem Dvotdkovych 74kt Josefa Suka a Vitézslava Novdka. Toto
téma je nyn{ aktudln{ i vzhledem k prdvé vznikajici historicky prvni
souborné nahrdvce kompletu klavirniho dila Oskara Nedbala na 2 CD
v nastudovan{ eské pianistky Jany Chaudhuri. Projekt probihd z podnétu
Mezindrodni spole¢nosti Oskara Nedbala a ve spolupréci s ni.

This paper will examine the personal and artistic relationship between Josef
Suk and Oskar Nedbal, who were classmates at the Prague Conservatory in
Antonin Bennewitz’s violin class, Hanus Wihan’s chamber music class, and
Antonin Dvordk’s composition class. Attention will be focused on Suk’s and
Nedbal’s collaboration over several years in the Czech Quartet, as well as
their relationship after 1906, when Nedbal settled in Vienna as conductor
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of the Tonkiinstler-Orchester, which systematically promoted Czech
music—including Josef SuK’s orchestral works—both within the monarchy
and abroad.

The paper will also introduce the underappreciated, largely unknown,
yet interesting and diverse piano works of Oskar Nedbal. Familiarity with
these works can significantly broaden our perspective on the diversity of
Czech piano music of that era, led by the works of Dvordk’s students Josef
Suk and Vitézslav Novak. This topic is particularly relevant now in light of
the first-ever comprehensive recording of Oskar Nedbal’s complete piano
works, currently in production as a 2-CD set performed by Czech pianist
Jana Chaudhuri. The project is being carried out at the initiative of and in
collaboration with the International Oskar Nedbal Society.

Ludmila Pefinov4 vystudovala uitelstvi pro ZUS se zaméfenim na s6lovy
zpév a klavir na Pedagogické fakulté Jihoceské univerzity v Ceskych
Budgjovicich. V roce 1995 ukoncila doktorské studium hudebni teorie

a pedagogiky na Pedagogické fakult¢ Univerzity Karlovy v Praze. Od
poloviny 90. let vyucuje na Konzervatofi Ceské Budéjovice. Dlouhodobé
se vénuje osobnostem ¢eské hudby prvni poloviny 20. stoleti. Je
zakladatelkou Mezindrodni spole¢nosti Oskara Nedbala a organizdtorkou
Mezindrodn{ Novakovy klavirni soutéze. Vydala nékolik publikaci o ¢eské

hudbé.

Ludmila Pefinovd earned a degree in elementary arts education,
specialising in solo voice and piano, from the Faculty of Education at
the University of South Bohemia in Ceské Bud&jovice. In 1995, she
completed her doctoral studies in music theory and pedagogy at the
Faculty of Education of Charles University in Prague. Since the mid-
1990s, she has been teaching at the Ceské Budéjovice Conservatory. She
has long been dedicated to studying figures in Czech music from the
first half of the 20¢h century. She is the founder of the Oskar Nedbal
International Society and the organiser of the International Novdk Piano
Competition. She has published several works on Czech music.

Ludmila Pefinovd, Konzervatof Ceské Budéjovice
ludmilaperinova@gmail.com
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Vlasta Reittererova: Jak byl Josef Suk ptijimdn ve Vidni jako
skladatel / How Josef Suk Was Received in Vienna as a Composer

V listopadu roku 1891 vystoupilo poprvé vefejné Ceské kvarteto, které
zalozilo tradici ¢eské kvartetni hry a po vice nez ¢tyficet let nédlezelo

ke spickdm ansdmbla tohoto obsazeni v mezindrodnim méfitku.

Druhy houslista Ceského kvarteta Josef Suk na sebe téméf soucasné

se vznikem souboru upozornil jako skladatel. Roku 1892 obdrzel za
svou Dramatickou predehru a Klavirni kvartet, op. 1, rakouské statni
stipendium, ndsledujiciho roku za Serenddu pro smyéce. Viadbec prvnim
Sukovym dilem, které ve Vidni zaznélo, byla pravdépodobné Piser: Lisky,
kterou roku 1895 provedla rakouskd klaviristka Ella Kerndlovd. Prispévek
se pokusi odpovédét na otdzku, do jaké miry ovlivnila ve Vidni vnimdni
Josefa Suka jako skladatele povést Ceského kvarteta a Sukovo pisobenf
jako vykonného umélce a jak se do pfijimdni jeho dila promitl ptevrat
roku 1918 a souvisejici udalosti.

In November 1891, the Czech Quartet made its public debut; it
established the tradition of Czech string quartet performance and, for
more than forty years, ranked among the world’s leading ensembles of

this type. Josef Suk, the second violinist of the Czech Quartet, made

a name for himself as a composer almost simultaneously with the
ensemble’s formation. In 1892, he received an Austrian state scholarship
for his Dramatic Overture and Piano Quartet, Op. 1, and the following year
for his Serenade for Strings. The very first of Suk’s works to be performed

in Vienna was likely Song of Love, which was performed in 1895 by the
Austrian pianist Ella Kerndl. This paper will attempt to establish how
much the reputation of the Czech Quartet and Suk’s career as a performing
artist influenced the perception of Josef Suk as a composer in Vienna, and
how the events of 1918 affected the reception of his work.

Vlasta Reittererovd studovala v letech 1965-1972 obor hudebni véda

na Filozofické fakult¢ Univerzity Karlovy, doktordt ziskala roku 1988.

V letech 1972-1987 pracovala jako dramaturgyné a koncertni referentka.
Mezi léty 1987-1997 byla knihovnici, poté v letech 1997-2002 védeckou
pracovnici Ustavu pro hudebni védu Filozofické fakulty Univerzity
Karlovy. V letech 1998-2002 soucasné vyucovala historicky semindf na
Prazské konzervatofi. V letech 2002-2007 pisobila jako externi pedagog
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v Ustavu hudebni védy na Masarykové univerzité v Brné. Publikaéni
¢innost zaméfuje na déjiny hudby 19. a 20. stoleti, intenzivné se vénuje
prekladtm.

Vlasta Reittererovd studied musicology at the Faculty of Arts in Charles
University from 1965 to 1972 and earned her doctorate in 1988. From
1972 to 1987, she worked as a dramaturgist and concert coordinator.
From 1987 to 1997, she was a librarian, and then from 1997 to 2002, she
served as a research fellow at the Institute of Musicology at the Faculty of
Arts in Charles University. From 1998 to 2002, she also taught a history
seminar at the Prague Conservatory. From 2002 to 2007, she served as an
adjunct instructor at the Institute of Musicology at Masaryk University

in Brno. Her publications focus on the history of music in the 19th and
20th centuries, and she is actively involved in translation work.

Vlasta Reittererovd, nezdvisld badatelka / independent researcher
Reitterer@seznam.cz

Martina Stratilkov4: Sonédtova forma v rané komorni tvorbé
Josefa Suka / Sonata Form in Josef Suk’s Early Chamber Music

Ptispévek si klade za cil specifikovat formu sondtovych vét v Sukové rané
komorn{ hudbé — v Klavirnim triu ¢ moll, Klavirnim kvartetu a moll,
Klavirnim kvintetu g moll a Smyécovém kvartetu B dur (opp. 2, 1,8 a 11) —
v rdmci teorie sondty podle J. Hepokoskiho a W. Darcyho. Referdt bude
brat v Gvahu vyvoj sondtové formy v 19. stoleti a zaméii se pfedev$im na
ty strukturdln{ rysy, jimiz se Sukova hudba li§{ od nejstandardnéjsiho typu
3 sondtové formy.

This paper aims at classifying the form of sonata movements in Josef
Suk’s early chamber music — Piano Trio in C Minor, Piano Quartet in

A Minor, Piano Quintet in G Minor and String Quartet in B-flar Minor
(opp. 2, 1, 8 and 11) — within the conceptualisation of Sonata Theory
according to J. Hepokoski and W. Darcy. It takes into account the
development of sonata form in the nineteenth century and focuses mainly
on those structural features through which Suk’s music differs from the
most standardised sonata form type 3.
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Martina Stratilkovd je odbornou asistentkou na Filozofické fakulté
Univerzity Palackého v Olomouci. Vedle muzikologie (Ph.D., 2011)
vystudovala také psychologii (Mgr., 2010). Ve své vyuce se zaméfuje

na hudebni analyzu, hudebni psychologii a estetiku, vcéetné jejich
hudebnéestetickych aspektii. Orientuje se na problematiku systematické
hudebni védy, zajim4 se pfedev$im o hudebn{ filozofii, stylové problémy
modern{ hudby a hudebné psychologicky vyzkum. Je autorkou
monografie Vivoj fenomenologického mysleni o hudbé (2012).

Martina Stratilkovd is an assistant professor at the Faculty of Arts at
Palacky University in Olomouc. In addition to her background in
musicology (Ph.D., 2011), she holds a degree in psychology (Mgr., 2010).
Her teaching focuses on courses in music analysis, music psychology, and
aesthetics, including music aesthetics. She is oriented toward issues in
systematic musicology, with a primary interest in the philosophy of music,
problems of style in modern music, and research in music psychology. She
is the author of a book entitled Vjvoj fenomenologického mysleni o hudbé
[The Development of Phenomenological Thinking about Music] (2012).

Martina Stratilkovd, Katedra muzikologie, Filozofickd fakulta Univerzity
Palackého v Olomouci
martina.stratilkova@upol.cz

Ivana Kalina Tabak: ,,Vy jste mne vidy vedl, snad i aniz jste
sam o tom védéL.“ Sukiv vliv na skladatelskou driahu Bohuslava
Martint / “You have always guided me, perhaps without even
realizing it yourself”. Suk’s Influence on Bohuslav Martint’s Career
as a Composer

V odborné literatufe se traduje, Ze Bohuslav Martint byl coby hudebni{
tviirce samoukem a Ze jej v oblasti kompozice po kratkou dobu pedagogicky
vedli dva vyrazni skladatelé, a to Josef Suk v letech 19221923 a posléze

v PaiZi Albert Roussel. U sekundisty Ceského kvarteta a skladatele Josefa
Suka touzil studovat jiz v roce 1911, jeho Zdkem se vak stal az téméf

o dekddu pozdéji jako dvaatficetilety, kdy se zapsal do studia na mistrovské
$kole Prazské konzervatofe. V Martind dopise Sukovi z Paiize z roku 1930
se do¢teme: ,,...pro Vs Mistfe Suku, mdm neskonaly obdiv, ktery nijak
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netajim, a nikdy nezapomenu Vase teplé pfijeti i slova povzbuzeni a odvahy,
jez jste mi dal. Neni mnoho lidi, kterym bych vdécil za néco, ale Vy jste
mne vidy vedl, snad i aniZ jste sdm o tom védeél, a to se nedd zapomenout®.
Konferenéni ptispévek si klade za tkol na zdkladé dostupnych pramenti v co
nejvé$i mozné mife zmapovat vztah dvou velikdni éeské artificidln{ hudby
a pokusit se odpovédét na otdzku, v ¢em spocival osobnostni a profesni vliv
Josefa Suka na dal3f vyvoj kompozi¢ni drdhy jeho zdka i mladstho kolegy

Bohuslava Martinfi.

It is commonly accepted in the scholarly literature that Bohuslav Martint
was a self-taught musician and that, in the field of composition, he
received instruction for a brief period from two prominent composers:
Josef Suk from 1922 to 1923 and, later in Paris, Albert Roussel. He had
longed to study with Josef Suk, the second violinist of the Czech Quartet
and a composer, as early as 1911, but he did not become his student until
nearly a decade later, at the age of thirty-two, when he enrolled at the
Prague Conservatory Master School. In a letter Martint wrote to Suk
from Paris in 1930, we read: “...for you, Master Suk, I have boundless
admiration, which I make no secret of, and I will never forget your

warm welcome and the words of encouragement and courage you gave
me. There are not many people to whom I am indebted, but you have
always guided me, perhaps without even realizing it yourself, and that is
something I cannot forget.” Based on available sources, this conference
paper aims to map out as fully as possible the relationship between these
two giants of Czech classical music and to attempt to answer the question
of what Josef Suk’s personal and professional influence was on the further
development of the compositional career of his student and younger
colleague Bohuslav Martint.

Ivana Kalina Tabak pochdzi{ z Nového Sadu v Srbsku. Je absolventkou
Vysoké $koly muzickych uméni v Bratislavé v oborech hra na klavir

a klavirn{ pedagogika. Doktorské studium hudebni védy navstévovala
nejprve na Filozofické fakulté Univerzity Komenského v Bratislavé a poté
na Filozofické fakulté Univerzity Karlovy, kde obhdjila disertan{ préci
na téma Inkantace. Koncert pro klavir a orchestr & 4, H 358 Bohuslava
Martini. Béhem studia se pod vedenim prof. Lubomira Chalupky, prof.
Milana Slavického a prof. Jarmily Gabrielové vénovala také tématu
Slovenskd, Ceskd a srbskd klavirni sondta po roce 1950. Od roku 2010
pracovala po dobu tif let v Institutu Bohuslava Martint v Praze coby
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editorka kritického vyddni skladatelovych Klavirnich koncertii & 4 a 5.
Od roku 2019 pusobi v Moravské filharmonii Olomouc na pozici
dramaturgyné orchestru a Mezindrodniho hudebniho festivalu Dvordkova
Olomouc.

Ivana Kalina Tabak is originally from Novi Sad, Serbia. She graduated
from the Academy of Performing Arts in Bratislava with degrees in piano
performance and piano pedagogy. She pursued her doctoral studies

in musicology first at the Faculty of Arts of Comenius University in
Bratislava and then at the Faculty of Arts in Charles University, where
she defended her dissertation on the topic of Incantation. Bohuslav
Martiniis Piano Concerto No. 4, H 358. During her studies, under the
guidance of Prof. Lubomir Chalupka, Prof. Milan Slavicky, and Prof.
Jarmila Gabrielovd, she also focused on the topic of Slovak, Czech,

and Serbian piano sonatas after 1950. From 2010, she worked for
three years at the Bohuslav Martint Institute in Prague as the editor

of the critical edition of the composer’s Piano Concertos Nos. 4 and 5.
Since 2019, she has served as the Artistic Manager of the Moravian
Philharmonic Orchestra Olomouc and the International Music Festival
Duworidl’s Olomouc.

Ivana Kalina Tabak, Moravské divadlo a Moravskd filharmonie,
dramaturgyné MFO
Ivana.KalinaTabak@mdmf.cz

David Thurmaier: Return and Transformation in the Scherzo
of Suk’s Asrael Symphony / Névrat a transformace ve scherzu
Sukovy symfonie Asrael

Completed in 1906, Josef Suk’s Asrae/ Symphony memorializes two
central figures in the composer’s life: his teacher and mentor Antonin
Dvortik (d. 1904) and his wife Otilie Sukova-Dvotikova (d. 1905).
Scored for large orchestra and cast in five movements, the symphony
marks a decisive stylistic turn away from Suk’s earlier, Dvotdk-influenced
idiom toward a more modern language shaped by broader
turn-of-the-century currents.
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This presentation focuses on the symphony’s third movement
(Vivace), a fast triple-meter scherzo that occupies the work’s structural
midpoint. A useful contemporary point of comparison is Gustav
Mabhler’s Second Symphony (1895), another five-movement cycle whose
central scherzo is likewise driven by relentless motion and abrupt stylistic
contrasts. Although Suk’s movement is not overtly Mahlerian, it unfolds
similarly through sharply differentiated musical ideas whose recurrence
and transformation generate formal and interpretive ambiguity.

Drawing on the work of Monahan, Hepokoski and Darcy,

Hijek, and others, this presentation proposes a rotational hearing of
the movement, in which successive returns to recognizable thematic
zones are continually refracted through changing textures, rhythmic
instability, and expressive intensification. I argue that Suk reimagines
the inherited scherzo tradition — rooted in Beethoven and mediated by
Mabhler — not as a fixed formal type, but as a flexible process that serves
the symphony’s broader commemorative and expressive aims.

Symfonie Asrael Josefa Suka, dokoncend v roce 1906, je vénovdna pamdtce
dvou kli¢ovych osobnosti v Zivoté skladatele: jeho ulitele a mentora
Antonina Dvotdka (+ 1904) a jeho manzelky Otilie Sukové-Dvotdkové

(t 1905). Symfonie je komponovina pro velky orchestr a roz¢lenéna

do péti vét. Pedstavuje rozhodujici stylovy obrat od Sukova dfivéjsiho,
Dvotékem ovlivnéného vyrazového stylu smérem k modernéjsimu jazyku
formovanému $irsimi proudy pfelomu stoleti.

Tento piispévek se zaméfuje na tieti vétu symfonie (Vivace), rychlé
scherzo v tiidobém taktu, které stoji v strukturdlnim stfedu dila. Pro
soudobé srovndni se jevi vhodnd Drubd symfonie Gustava Mahlera (1895),
dal3f pétivéey cyklus, jehoZ centrdlné umisténé scherzo je rovnéz pohdnéno
netiprosnym pohybem a ndhlymi stylovymi kontrasty. Ackoli Sukova véta
nenf zjevné mahlerovskd, jeji priibéh se odviji obdobné prostiednictvim
vyrazné odstinénych hudebnich myslenek, jejichz opakovani a transformace
vytviieji formdlni a interpreta¢ni nejednoznacnost.

Na zdkladé praci Monahana, Hepokoskiho a Darcyho, Hdjka
a dal$ich navrhuje tato prezentace rotaéni vnimdni této véty, v némz
jsou opétovné ndvraty do rozpoznatelnych tematickych zén neustile
narusovdny prostfednictvim ménicich se textur, rytmické nestability
a expresivniho ndrGstu intenzity. Domnivdm se, ze Suk pfetvaf{ zdédénou
tradi¢ni podobu scherza, kterd sahd k Beethovenovi, na néjz nésledné
navazal Mahler. Suk ji pojim4 nikoli jako pevny formdln{ Gtvar, nybrz
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jako flexibiln{ proces, ktery mtze napomdhat $ir$im vyznamovym
a expresivnim zdmértim symfonie.

David Thurmaier is Professor of Music Theory and Director of Graduate
Studies at the University of Missouri—Kansas City Conservatory. His
research focuses on the music of Charles Ives, the Beatles, and the history
of music theory pedagogy in the United States. With Owen Belcher, he is
co-author of the book manuscript /n Search of Uropia: Reforming American
Music Theory Pedagogy from 1941 to the Present, currently under review.
He serves as co-editor of the Journal of Music Theory Pedagogy and as Vice-
President of the Charles Ives Society. He is also co-host of the podcasts
Ive Gor a Beatles Podcast and Hearing the Pulitzers.

David Thurmaier je profesorem hudebni teorie a feditelem
postgradudlniho studia na Konzervatofi Univerzity v Missouri—Kansas
City. Jeho vyzkum se zaméfuje na hudbu Charlese Ivese, skupiny Beatles
a historii vyuky hudebni teorie ve Spojenych stétech. Spolu s Owenem
Belcherem je spoluautorem rukopisu knihy /n Search of Uropia: Reforming
American Music Theory Pedagogy from 1941 to the Present [Hleddni utopie:
reforma vyuky americké hudebni teorie od roku 1941 po soucasnost],
kterd je toho ¢asu v recenznim fizeni. Pisobi jako spolueditor ¢asopisu
Journal of Music Theory Pedagogy a jako viceprezident Spole¢nosti Charlese
Ivese. Je také spolumoderdtorem podcasti /ve Got a Beatles Podcast

a Hearing the Pulitzers.

David Thurmaier, University of Missouri—Kansas City Conservatory
davidthurmaier@gmail.com

Petr Vacek: Varhany v kompozicich Josefa Suka — sélové skladby,
transkripce, soucdst orchestru / The Organ in the Works of Josef
Suk—-Solo Pieces, Transcriptions, and as Part of the Orchestra

Stejné jako v piipadé Bedficha Smetany, Antonina Dvofdka nebo Leose
Jand¢ka predstavovaly i pro Josefa Suka varhany ndstroj, ktery jej prilis
neldkal. Nicméné i u tak zndmého autora, jakym dnes Suk bezesporu
je, existuji nezndmé varhanni skladby. Jednd se o dvé preludia v rozsahu
hudebnich miniatur, druhé z nich vsak napsal dva roky pfed smrti jako
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zraly mistr, a to pro vdno¢ni rozhlasové vysilan{ z 26. prosince 1933.

V prvnim zfejmé vzpominal na svého otce, ktery hrdval v kiecovickém
kostele pti bohosluzbach. V edici Ceské varhanni skladby I a IT vyily dvé
skladatelovy fugy v ¢ moll, pfi¢em?z jedna z nich byla uréena spiSe pro
smy¢cové kvarteto, jak lze soudit na zdkladé nékolika zaznamenanych
smykd. Oblibenou se stala vicekrdt vydand transkripce Meditace na
starocesky chordl Svaty Viclave, op. 35a z pera varhanika a dirigenta
Frantiska Picky. Suk téz varhany zahrnul do orchestralniho obsazen{ své
Mse B dur zvané , Krecovickd®, stejné jako do doprovodné hudby k legendé
Pod jabloni, op. 20, a symfonické bdsné Praga, op. 26. Cilem piispévku
bude analyzovat dvé nezndmd preludia, s ¢imz souvisi i jejich ptepis, stejné
jako dvé fugy, a zejména vyhodnotit, jakou tlohu skladatel varhandm
svéfoval v liturgickych a orchestrdlnich dilech.

Much like Bedfich Smetana, Antonin Dvordk, and Leos Janicek, Josef
Suk found the organ to be an instrument that did not particularly appeal
to him. Nevertheless, even from such a well-known composer as Suk
undoubtedly is today, there are unknown organ compositions. These
consist of two preludes in the scale of musical miniatures; the second of
these, however, he wrote two years before his death, already as a seasoned
composer, specifically for a Christmas radio broadcast on 26 December
1933. In the first prelude, he was apparently reminiscing about his father,
who used to play during services at the church in Kfecovice. The series
Czech Organ Compositions I and I includes two of the composer’s fugues
in C minor, one of which was intended more for a string quartet, as

can be inferred from several notated bowings. A frequently published
transcription of Meditation on the Old Czech Chorale Svary Viclave,

Op. 35a, penned by organist and conductor Frantisek Picka, became
particularly popular. Suk also included the organ in the orchestral scoring
of his Mass in B-flat Major “ Kielovickd”, as well as in the incidental music
for the legend Under the Apple Tree, Op. 20, and the symphonic poem
Praga, Op. 26. The aim of this paper is to analyse the two unknown
preludes—including their transcriptions—as well as two fugues, and, in
particular, to assess the role the composer assigned to the organ in his
liturgical and orchestral works.

Petr Vacek absolvoval hru na varhany a dirigovdni na Konzervatofi

Pardubice; v téchto oborech pak pokracoval na JAMU v Brné. Posléze
jesté vystudoval obor muzikologie na Univerzité Palackého v Olomouci.

51



V soucasnosti pedagogicky piisobi na kralovéhradecké ZUS, pise
odborné texty pro Komorn{ filharmonii Pardubice a je doktorandem
studijniho programu Hudebni teorie a pedagogika na Univerzité Hradec
Kralové, kde u¢i studenty hie na klavir a dal3i pfedméty. Vénuje se ceské
hudbé¢, hudebnim festivaliim, umélecké ¢innosti orchestrd, varhanni
hudbé a organologii. Téma své disertatni price zaméfil na varhanni dilo
moravského skladatele Zdenka Pololdnika (1935-2024).

Petr Vacek studied organ performance and conducting at the Pardubice
Conservatory; he then continued his studies in these fields at JAMU in
Brno. He later earned a degree in musicology from Palacky University in
Olomouc. He currently teaches at the Hradec Krdlové Elementary Art
School, writes scholarly articles for the Pardubice Chamber Philharmonic,
and is a doctoral candidate in the Music Theory and Pedagogy
programme at the University of Hradec Krédlové, where he teaches piano
and other subjects. His research focuses on Czech music, music festivals,
the artistic activities of orchestras, organ music, and organology. The topic
of his dissertation centres on the organ works of the Moravian composer

Zdenék Pololinik (1935-2024).

Petr Vacek, Hudebn{ katedra, Pedagogicka fakulta Univerzity Hradec
Krilové
vacek.pe@seznam.cz

Viktor Velek: Recepce tvorby Josefa Suka na éesko-videtské
hudebni scéné / The Reception of Josef Suk’s Works on the Czech-

Viennese Music Scene

Piispévek se zaméf{ na zmapovan{ Sukovych dél, kterd zaznivala na akcich
eské (a obecné slovanské) mensiny ve Vidni. Pfedstaveny budou vSechny
typy tvorby. Text ozfejmi, které krajanské spolky se na uvddéni Sukovy
tvorby podilely nejvice. Kromé toho se pozornost zaméi{ i na videnskd
vystoupeni jednotlivci a téles z Cech a Moravy (napt. Pévecké sdruzeni
moravskych uditelii ¢i rizné divadelni spole¢nosti). Chybét nebude

ani pokus o ndstin Sukovych kontaktii s konkrétnimi pracovniky ceské
videnské menSiny.
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This paper will focus on mapping Suk’s works performed at events
organised by the Czech (and, more broadly, Slavic) minority in Vienna.
All types of his compositions will be considered. The text will clarify which
expatriate associations were most involved in presenting Suk’s works. In
addition, attention will be given to performances in Vienna by individuals
and ensembles from Bohemia and Moravia (e.g., the Moravian Teachers’
Singing Association or various theatre companies). The paper will also
attempt to outline Suk’s contacts with specific compatriot figures in
Vienna.

Viktor Velek, absolvent brnénské a videriské muzikologické skoly, je
hudebni védec piisobici na Fakulté uméni Ostravské univerzity. K jeho
hlavnim badatelskym tématim patf{ vyzkum hudebni kultury krajani

v zahrani¢{ (zejména ve Vidni), vyzkum hudebni podoby historickych
ndrodnich tradic (napf. svatovaclavské tradice), problematika hudebniho
citdtu, historie hudebnich spolkii aj. Spolupracuje s Ceskym rozhlasem
Vltava a s Ceskou televizi; k popularizaci ¢eské hudby dlouhého 19. stoleti
piispivé jako dramaturg vystoupen{ hudebniho télesa Ostravskd bandaska.

Viktor Velek, a graduate of the musicology programmes at the universities
of Brno and Vienna, is a musicologist at the Faculty of Arts in the
University of Ostrava. His main areas of research include the musical
culture of Czech communities abroad (particularly in Vienna), the
musical forms of historical national traditions (e.g., the St. Wenceslas
tradition), the issue of musical quotation, and the history of musical
societies, among others. He collaborates with Czech Radio Vltava and
Czech Television, and he contributes to the popularisation of Czech music
from the long 19th century as an event manager for the musical ensemble
Ostravskd bandaska.

Viktor Velek, Fakulta umén{ Ostravské univerzity
viktor.velek@gmx.de
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Jana Vojtéskovd: Nové akvizice sukovského fondu v Nirodnim
muzeu — Ceském muzeu hudby za poslednich 20 let se
zaméfenim na korespondenci Sukovych Zdki / New Acquisitions
to the Suk Collection at the National Museum — Czech Museum of
Music over the Past 20 Years with a Focus on the Correspondence

of Suk’s Students

Fond Josefa Suka v Ndrodnim muzeu — Ceském muzeu hudby je
v poslednich dvou desetiletich prabézné obohacovdn o nové akvizice.
Zvla$tni pozornost zasluhuji zejména notové autografy. Od vyddni
Tematického katalogu dél Josefa Suka v roce 2005 doslo k vyraznym zméndm.
Neobjevila se sice Zddnd dosud nezndmd Sukova dila, muzeu se vsak
podafilo ziskat nékolik rukopisti od soukromych majitelii, o nichz autofi
katalogu neméli informace. Piikladem je partitura a ¢tyfruéni klavirni vytah
Pragy, které byly dlouhou dobu povazoviny za nezvéstné.

Vyznamné se rozéifil také fond Sukovy korespondence a v nemalé
mife i ikonografickd sbirka. Referdt se zaméf{ na nové ziskanou
korespondenci Sukovych zaka.

‘The Josef Suk Collection at the National Museum—Czech Museum

of Music has been steadily expanded with new acquisitions over the

past two decades. The autograph scores, in particular, deserve special

attention. Significant changes have taken place since the publication

of the 7hematic Catalogue of Josef Suk’s Works in 2005. Although no

previously unknown works by Suk have come to light, the museum has

managed to acquire several manuscripts from private owners about which

the catalogue’s authors had no information. One example is the score and

four-hand piano reduction of Praga, which had long been considered lost.
The collection of Suk’s correspondence has also increased

significantly, as has the iconographic holding to a considerable extent.

‘The paper will focus on newly acquired correspondence written by Suk’s

students.

Jana Vojtéskovd je kurdtorkou sbirky Josefa Suka v Ndrodnim muzeu —
Ceském muzeu hudby. Piisobila v Ustavu teorie a déjin uméni CSAV,
pozdéji prejmenovaném na Ustav pro hudebni védu AV CR. Od roku
2004 pracovala v Ndrodnim muzeu — Ceském muzeu hudby jako
kurdtorka fondu korespondence a fondu Josefa Suka. Je autorkou
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vyboru ze Sukovy korespondence josef Suk: Dopisy o Zivoté hudebnim

i lidském (Praha: Editio Bérenreiter, 2005) a edice korespondence Josefa
Suka s Hugem Boettingerem Z gruntu srdce (Praha: Ndrodni muzeum,
2025). V Ceském muzeu hudby pfipravila nékolik vystav vénovanych
Josefu Sukovi. Podilela se na vyddvani kritické edice Bedfich Smetana.
Korespondence / Correspondence, konkrétné svazka 1T (1863-1874) a I1I
(1875-1879). Je kurdtorkou Pamdtniku Josefa Suka v Kiecovicich.

V Ceském muzeu hudby také dvandct let zastdvala pozici vedouci
redaktorky Casopisu Musicalia.

Jana Vojtéskovd is a curator of the Josef Suk Collection at the National
Museum — Czech Museum of Music. She worked at the Institute of

Art Theory and History of the Czechoslovak Academy of Sciences, later
renamed the Institute of Musicology in the Czech Academy of Sciences.
Since 2004, she has worked at the National Museum — Czech Museum
of Music as curator of the correspondence collection and the Josef Suk
collection. She is the author of an anthology of SuK’s correspondence,
Josef Suk: Dopisy o Zivoté hudebnim i lidském [Letters on a Musical and
Human Life] (Prague: Editio Bérenreiter, 2005), and the edition of Josef
Suk’s correspondence with Hugo Boettinger, Z gruntu srdce [From the
Depths of the Heart] (Prague: National Museum, 2025). At the Czech
Museum of Music, she has organised several exhibitions dedicated to Josef
Suk. She has contributed to the publication of the critical edition BedFich
Smetana. Korespondence / Correspondence, specifically volumes 11 (1863—
1874) and III (1875-1879). She is the curator of the Josef Suk Memorial
in Kiecovice. At the Czech Museum of Music, she also served for twelve
years as the editor-in-chief of the journal Musicalia.

Jana Vojtéskové, Nirodni muzeum — Ceské muzeum hudby
vojteskova.j@gmail.com
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