
LEOŠ JANÁČEK: 

THE JOURNEY TO CONTEMPORARY 
PRODUCTIONS

N E L A  B E N H A R T O V Á



Czech composer (1854–1928), a key figure in 
20th-century music.

Known for his operas, deeply influenced by 
Moravian folklore and Czech literature.

His works remain timeless and are frequently 
staged in modern opera houses worldwide.

WHO WAS 
LEOŠ JANÁČEK?



JANÁČEK AS 
A MUSICAL 
INNOVATOR

Key musical innovations:
• Folklore-inspired melodies: Janáček integrated 

Moravian folk music into his operas.
• Speech melody theory: Developed music based on 

the rhythm and intonation of spoken language.
• Rhythmic and harmonic experiments: Use of 

irregular meters and tonal ambiguity in operas like 
Jenůfa and Káťa Kabanová.



EARLY 
RECEPTION 
AND LEGACY
How were Janáček’s works received in his time?
• First productions met with mixed reactions. Jenůfa 

premiered in 1904 and gained success slowly.
• International acclaim followed later, especially 

after his death, in opera houses across Europe.
Building a tradition:
• Conductors like Sir Charles Mackerras helped bring 

Janáček’s work to global prominence, making it a 
staple of the opera repertoire.



• first performance: November 6, 1924, National Theatre Brno
• opera in three acts
• libretto Janáček himself adapted from a novella by Rudolf Těsnohlídek
• opera tells the truth about human nature in connection with nature
• in this opera, Janáček expressed his lifelong philosophy about the 

endless cycle of life
• an original work that connects the world of animals and people
• the opera responds to Janáček's obsession and love of life
• opera is based on natural sounds
• a very orchestral opera - a musical expression of the forest

VOICE IMITATION: 
• oboe - rooster
• clarinet - hen
• ocarina - owl
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• first performance: November 23, 1921, National Theatre Brno
• opera in three acts
• avant-garde opera
• the world was waiting for this opera - Janáček composed it already as a well-known 

composer
• based on the play The Storm by Alexander Nikolayevich Ostrovsky
• the most lyrical opera he wrote
• In Berlin, this opera was probably the greatest success of Janáček's lifetime



Main motifs:

Storm - there is a storm everywhere, lightning and thunder that narrow the main character Káťa, 
as a manifestation of otherworldly and natural forces that want to punish her for her sinful love 
for Boris

The Volga - an important symbol that again relates to the main character - reflects her emotions 
and is a certain attraction of a way out of her situation
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RELEVANCE 
TODAY

Why is Janáček’s music still relevant?

• His emotional depth and innovative use of music make his operas powerful for modern audiences.
• Continually reinterpreted by directors and conductors to reflect contemporary themes and aesthetics.

Future possibilities:
• Challenges and opportunities for staging Janáček in the digital age.
• How might new technologies and trends shape the future of his works?

Psychological and social themes:
• Janáček’s works explore social issues, personal freedom, and fate, which continue to resonate in 

today’s productions.



CONCLUSION

• Janáček’s operas continue to captivate audiences, combining rich emotional 
landscapes with modern staging techniques.

• His works are proof of the enduring power of music and storytelling, connecting past 
and present through innovative productions.

• Final thought: How will directors continue to reinterpret Janáček for future generations?
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